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In 1997, all of Austria wilt 
be celebrating the bicente- 
nary of the birth of the great 
Austrian composer, Franz 

unique con* 
certs, liederevenmgs and 
exhibitions. Experience these 
musical delights live in & 
classical Viennese setting. As 
a prelude. Austrian Airlines 
will spoil you on your flight 
to Vienna 



is no better way to get in 
the mood for a visit to 
Austria than a flight with 
Austrian Airlines. 

Visit m at the Internet: 
Mqp://www.au^C0t>Vaua 



Welcome to 

Schubert's 




Austrian charm, evident in 
the exceptional service and 
traditional hospitality. There 




Welcome to 

The Friendly Airline 
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KYATVPHI/IflTTypn3bM B eBpo- 
neMCKn u cBeTOBeH Maiu,a6 npo- 
u,bc()T5iBa Bee noBene n noBene He- 
3aBncnMo OT TOBa, Me opraHH3a- 
Topi/ne Ha documents Xce o6hbm- 
xa npOTHB Hero. B KaceA, b raAe- 
pniiTe m My3enTe b BepAMH n Xa/vt- 
6ypr noTOKbT ot noceTiueAH e or- 

pOMeH. [~lopaAH H3KAK)HHTeAHHfl 

xapaKTep Ha n3AO>K6aTa Enoxama 
Ha MogepHomo u3Kycm6o 6 XX 6eK 
npe3 nocAeAHaia ceAMHU,a Martin 
- Cropius - Bau b BepAHH 6ewe 
OTBOpen ao 24 naca... BbnpeKM <ne 
BxoAHHTe 6nAe™ ca cpaBHirreA- 

HO CKbHH - 8 H 12 MapKH 3a wiy- 

3en n raAepHM n 25 3a documents. 

llpt/^aBfliiKH KbM TAX pa3XOAHTe 

3a npecTOM ii rpaACKH TpaHcnopT, 
nbTyBaneTO ao cbOTBeTHiis rpaA 
/cneunaAHH oGAeKMenna A aB aT 

HeMCKHTe >KeAe3HMU,H 3a 

documenta XI - craBa OHeBHAHO 
koako CKbno e KOHcyMMpaHeTO 

Ha H3KVCTBO. 

HAM-BAIKHATA M3J10)KBA 
B CBETOBEH MAUJA6 1 

CAabo uAiocmpupaHa meopux 2 , 
flpomuB KOHcyMauuzma Ha u3Kyc- 
m6o u KyAmypHunm mypu3bM 
/\0KyMenma na npacenuama 4 - 
caMo hakoako ot onpeAeAeHna- 
Ta, cbnpoBO>KAaLu,M AeceTOTO v\i- 
AaHHe Ha n3AO>K6aTa. Hei/moTO 
HanaAO e nocraBeHo npe3 1955 
r. ot MecTHH5i xyAO>KHHK n npe- 
noAasaTeA b aKaAe/vin^Ta Ap~ 
hoaa BoAe c ocHOBHa ueA Aa hh- 
c|)opMnpa 3a OHe3n Te^eHHA Ha 

MOAepHOTO 1/I3KVCTBO, KOHTO 6fl- 

xa OTpeneHH ot c|>aiuM3Ma i/i 3a6- 
paBeHH nopaAH BOHHaTa m Bb3c- 
TaHOB^iBaHeTO. H A a pa6on/i 3a 
thxhoto pea6nAHTnpaHe. 3a 
MaAKo noBene ot 40 toahhh npo- 
BHHunaAHOTO rpaAMe KaceA /200 



/. PeKABMama Ha goKyMenma X., 2, B. Die 
Presse, 21 k>hu, 97 z., 3. B. Frankfurter 
Algemeine Zeitung, 22h>hu, 97 i A. B. Kypuep, 
22 toHii, 97 z. 



CULTURAL tourism keeps on 
expanding and prospering, de- 
spite the fact that the organisers 
of documenta X condemned it. A 
growing stream of visitors flooded 
the galleries and museums of Ber- 
lin, Hamburg and Kassel. The in- 
terest to The Age of Modern Ad in 
XX Century Exhibition, forced the 
organisers to leave Martin- 



Gropius-Bau in Berlin open unti 
midnight... And despite the rela- 
tively expensive tickets, from 8 to 
1 2 DEM for museums and galler- 
ies, and 25 DEM for the 
documenta. If the travel and ac- 
commodation expenses are to be 
taken into account (German Rail- 
ways give a special discount for 
documenta - goers) the costs of 
modern art consumption reach 
quite an amount. 

WORLD'S MOST SIGNIFICANT 




Poorly illustrated theory-) Against 
Art Consumption and Cultural Tour- 
ism 3 , The Piggish Documenta 4 , are 
just a few of the definitions, ac- 
companying the show's tenth is- 
sue. It's beginning dates back in 
1 955, when the local artist Arnold 
Bode, a lecturer in the Academy, 
organised the first show with the 
primary objective to present those 
of modern trends which had been 
banned by fascism, and forgotten 
during the war and post-war 
years. And to work for their rec- 
reation. Within less than 40 years 
the small provincial town of 
Kassel, with its 200,000 citizens, 
became an integral part of con- 
temporary art mythology. 
Documenta is its unquestioned 
symbol and today one can hardly 
find a single artist among the 

/. Advertising Documenta X, 2. Die Presse, 
June 2h 1997, 3. Frankfurter Aigemaine 
Zeitung, June 22, 1997, 4. Courier weekly, June 
22, 1997 
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xnA. AiueAu/ e Bene Hepa3AeA- 
Ha nacT ot MMTOAorn^Ta Ha mo- 
AepHOTO ibkvctbo. Documenta e 
HeroBi/mT 6e3cnopeH cmmboa h 
nomn HflMa Macmum cbBpeMe- 
HeH aBTOp, kohto /\a He e 3aniA- 
caA b cBO^Ta 6norpacJDH5i noHe 
eA,HO yMacTHe. He3aBHCHMO ot 
TOBa AaAH ce «a3Ba l/lo3ecj) Bohc, 
Ahah VopxoA, Ahhc KyHeAiic, 
I/Iah Ka6aKOB, HaM A>Ky H riawK, 
Mapno Mepu,... 1/1 AaAH HA Ba OT 
TepMaHUfl, A/wepuKa, rbpuHfl, 
Pycusi, Kopea, HiaAMfl. 3a cb>Ka- 
AeHMe - He h ot BbArapna. rioT- 
BbpxAaBa ah TOBa Te3aTa Ha H3- 
KycTBOBeAa flnep PecraHH, /\o- 
LUbA ot CppaHUHA 3a y^acTHe b 
>KyptiTO na nbpBOTo b BbArapMa 
TpneHaAe Ha >KHBonncra Co())ii- 
a'96: BbArapcKOTo H3KycTBO ot 
HanaAOTO Ha BeKa a° 50-Te ro- 
Ahhh e npoBHHL^naAHO, a 

CbBPEMEHHOTO HH M3KYCTB0 

E B nEPMcDEPMHTA 

HA XYflOMECTBEHMTE 

OTHOUIEHMfl 

Hani we xyAO>KHiiu,n n pa bat cbc 
3aKbcneHHe ot 30 toa^hh TOBa, 
KoeTO ca npaBHAH eBponei/icKUTe s . 
HeroBaTa cbHapoAHHMKa KaTe- 
pMH A aBl/l A/ xyAoxecTBeH AnpeK- 
Top na documenta X, 3aLu,HTaBa 
KOHuenu,nwa 3a 2Ao6aAU3ai\u^\ Ha 
cb6peM€HHomo u3Kycm6o 6 , Koero 
M A aBa Bb3MO>KHOCT Aa cb6epe 3a- 
eAHO noBeMe hah no-MaAKO H3- 
BecTHH HMeHa ot EBpona v\ A/we- 
pHKa /ApT eHA AenryHA>K, A aH 
TpebM, PnnapA XaMUATOH, Po3e- 
MapH TpoKeA, Cy33He Aacf>OH, 

MHKeAaHA>KeAO lluCTOAeTO, 

MaHK KeAH, Hancn Cnepo, A>Kecj) 

Voa/ C HHKOMy HeH3BeCTHH AO TO- 
SH MOMeHT H TpyAHO 3aLU 1 HTHMH 
aBTOpH OT A3H51, Acj>pnKa, AaTHH- 

CKa A/uepHKa. KaTO HanpiiMep 

5. Cn. U,eHiimeA, 6p. 1-2, 97 2. 6. short guide/ 
Kurzfuerer, documenta X, cantz, 1997, cmp. 7, 8., 



prominent na mev >u r t i me , v\ h o 
has not been among the partici- 
pants at least once. Regardle— of 
whether his name is Joseph 
Beuys, Andy Warhol, Jannis 
Kounellis, llya Kabakov, Nam 
June Paik, Mario Merz... And re- 
gardless of whether he or she 
comes from Germany, America, 
Korea, Russia, Italy... Regretfully, 
we would not encounter a Bul- 
garian mentioned. Does this fact 
confirm Pierre Restani's view that 
our art in the first half of the cen- 
tury is provincial, whereas 

BULGARIAN CONTEMPORARY 

ART IS STILL IN THE PERIPHERY 

OF ART RELATIONS, 

a statement, made during his 
visit as a member of the jury of 
the first trienniale Sofia'96? 

Our artists are currently ob- 
sessed by what Europeans used to 
do some 30 years ago 5 . His fel- 
ow- countrywoman Catherine 
David, documenta Xs Art Director, 
stands on the position of contem- 
porary art globalisation 6 , and gath- 
ers Europe's and America's more 
or less well-known names (Art & 
Language, Dan Graham, Richard 
Hamilton, Rosemarie Trockel, 
Suzanne Lafont, Michelangelo 



Pistoletto, Mike Kelley, Nancy 
Spero, Jeff Wall) together with 
brand-new phenomena from 
Asia, Africa, Latin America, like 
Aya & Gal from the Middle East, 
with their lengthy video tape on 
everyday life scenes, or the Nige- 
rian Oladele Bamgboye, whose 
interviews and documented 
flashes present his country the 
way a tourist guidebook would do 
it. The latter can be seen also at 
another exhibition, entitled The 
Other Modern, organised \n Haus 

5. Connoisseur Magazine, 1-2, 1997, 6. Shortguide/ 
Kurzfuer, documenta X, cantz, 1997, pp. 7-8. 
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documenta X 



PlouBuHg 0aAcmptOM 

AiAS\ M TclA OT &AH3KMH H3TOK - npO- 

AbA>KHTeAeH BM/\eoc()iiAM Cbc cu,e- 
Hii 0T6nTa. I/Iah Hiirepneu,bTOAa- 
AeAe BaMrBoile - A OK yMeHTaAHi/i 
Ka/\,pn n HHTepBioTa hh 3ano3Ha- 
eaT c neroBaia crpaHa, nanoAO- 
6HBaiu,n TeAeBH3i/ioHeH TypHCTn- 
MecKn cnpaBOHHHK. Toil e npe/\- 
CTaBeH u b n3AO>K6aTa /[pyaume 
Mogepnu b Haus der Kulturen der 
Welt, noKa3Bam,ii cbBpe/v\eHHO 
lOKycTBO ot A31/15J u Ac);>pMKa yc- 
nopeAHO c Enoxama na Mogepno- 
mo b BepAiiH. 1/lHTepecHM aBTO- 
pi/i, Me>KAy kohto ce OTKpOflBa 
LUnpiiH HeiuaT ot MpaH - Hei/i- 
HaTa c))OTorpa4>n« c A VAO Ha aB_ 
TOMaT Me>KAy ABe nem, M3nnca- 

HH C (j)eMHHHCTKH T6KCTOBe Ha 

nepciiMCKM, 6ewe oueHeHa ome 
Ha BeHeu,naHCKOTO 6i/ieHaAe npe3 
1 995 r. Ho OAaAeAe BaMr6one 
e Beqe c egno paMO nanpeg - 
yHacraa b documenta. \A tomho 
Ta/vt, KtAeTO na npeAHLUHaTa e 

CTOflAa HaM-CHAHaTa HHCTaAaLJ,Mfl 

Ha Bpyc Hay/viaH. 3a Hea A^peK- 
TopbT Ha raAepiiflTa 3a MOAepHO 
H3KycTBO b XaM6ypr VBe LUHe- 
eAe Ka3Ba: llpocmpaHcm6eHama 
uHcmaAanux Anmpo/Cou,uo 3ae- 
Maiue 6ogemo mono. A,bAeo ce 
gdoyMux, ho Moxm cbmpygnuK 
QpaHK 6a pm 6eme mSbpge nac- 
mowneAeH nopagu cuAHama koh- 
KypeHu,ux. A Hec cu Ka36aM - KaK- 
6o macmue, we ^o HanpaduxMe, u 
mo Ha pa3yMna uena. 8 QaKT, 
KpacHope^MBO noi<a3Bam msic- 
toto Ha documenta b TbproBUflTa 
c MOAepHO n3KycTBO. Apyr aB- 
Top, HABam ot CnHranyp - Ma- 
tk) HryH, iBTbKBa eom6apcKume 
cu yMeHna npe3 A l1 P e KTHO Kyx- 
nencKama HHcraAu^fl Moxeme ga 
cu nopbvame u ga zgeme 6«ycHa 
nanaun. IIoaoGhi/i ca xyAO>KecTBe- 
h me ycuAUfi Ha Tynra ot nepHa/w 

7. Cn. Flash Art, 5p. 184/oKmoM6pu 1995, cmp. 
74, 78, 8. B. Hamburger Abendblatt, npuAOxe- 
Hue om 22/23 (pedpyapu, 97 z., 



Oyvind Fahls 
d e r 

Kulturen 
der Welt, 
and run- 
ning in 
parallel 
with the 
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Age of Modern. Here, among in- 
triguing artists from Asia and Af- 
rica, we can still distinguish one - 
Shirin Neshat from Iran. Her 
photo of a tommy-gun muzzle, 
laid between a pair of heels, and 
inscribed with feminist texts in 
Persian, was highly estimated as 
early as the Venetian Biennial in 
1995". However Oladele 
Bamgboye is outrunning her, al- 
though just at an arm's length - he 
is a documenta exhibitor. This year 
his works are located right on the 
spot, where Bruce Nauman's 
strongest installation was assem- 
bled at the previous show. It is this 
installation, that made Uwe 
Schneede, Director of the Ham- 
burg Modern Art Gallery exclaim: 
The space installation Antro/Socio 
occupies a leading position. As a 
matter of fact I was hesitant as to 



whether to exhibit it now. My assist- 
ant Frank Barth, however, was very 
keen about it, perhaps driven by the 
thought of our strong competition. 
Today I often repeat to myself: How 
clever of us to install it, and what is 
more, at such a reasonable price! 8 

His comment, better than any- 
thing else, indicates the position 
documenta occupies on the art 
market. Another artist, Mathew 
Ngui from Singapore, stresses his 
culinary capabilities outright, 
through his kitchen installation You 
can Order And Eat a Delicious Poh- 
Piah. His endeavour is pretty close 
to the artistic efforts of Tun ga from 
Pernambu (Brazil), or Uri Tzaie 
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: Flash Art, no184, October, 1995, pp. 74-78, 
8. Hamburger Abendblatt, Appendix, February 
22-23, 1997 



6y, Bpa3HAvm, mam HaVpw 3awroT 
KnpflT Tap, M3paeA. He 3auj,OTo 
nHCTaAau^fiTa Opu3 Ha xoAaH/\Ka- 
Ta MapniiKe Ban Bap/v\epAa/vi e 
MHoro BnenaTAflBama - 6e3Kpai7i- 
ho noBTopeHiie Ha c|)i/iAMOBa cu,e- 
Hac A eTe / w3CnnBam,o ot rAaBaia 
en Kyna c opn3. Hah npeBtpHa- 
Tme b M3KycTBo mctmhckh 3aca- 
AeHM nAeBeAM Ha aBcrpneua Ay- 
nc BaHH6eprep ao >Kn peAcme Ha 
rapaia b KaceA, KbA eTO npi/icm- 
raT BAaKOBeie c peKAaMHua HaA- 
rmc dX. Ot crpaAaia, HapeneHa 
Kulturbahnhof /KyATypHa rapa/, 
3anoHBa n3Ao>KeHneTO. U,flAa 3a- 
Aa e OTAeAeHa Ha MiiKeAaHA>t<e- 
ao riwcTOAeTO h c npaBO - BHy- 
ixiHTeAHO e Bb3AeHCTBneTO Ha He- 
roBHTe 06eKmuc pa3AHHHH (j>op- 

MH 11 H3nbAHeHH B pa3HOcrpaHeH 

MaiepnaA. MunaBaMe noKpau 
TeKCTOBeTe Ha Aync Bai/m6ep- 
rep /cbinyim c nAeseAUTe/, H3nn- 
caHH c moahb Bbpxy crem/iie no 
npcyybA>KeHne Ha lj^iaoto cTbA6 li- 
me 3anucKU om gnedHUKa. 3a6e- 
A5i3Ba/v\e BHAeonHCTaAau,n5iTa Ha 




AXOHATAH BOPOCPCKI/I HEBECHIART 
JONATHAN BOROFSKY, SKY RIDER 



from Kiryat Gar (Israel). And not 
necessarily because the installa- 
tion Rice of the Dutch artist 
Marijke van Warmerdam is all so 
impressing, with a movie scene of 
a kid, pouring a bowl full of rice 
upon his head, repeated over and 
over again. Nor the authentic 
weeds, which the Austrian Lois 
Weinberger has transformed into 
artistic vision by planting them 
alongside the tracks of the Kassel 
railway station, just where the 
trains with the advertising logo dX 
arrive. The show actually starts at 
the very station, called 
Kulturbahnhof (Culture Station). 
The entire lobby space is occu- 
pied by the works of 
Michelangelo Pistolleto. Quite a 
relevant decision, I would say. His 
stunning ObjectsWith their diverse 
forms and materials, make a strik- 
ing impression on the guests, ar- 
riving for the show. We pass by 
the pensil-written inscriptions of 
Lois Weinberger (the one with the 
weeds), covering the walls along 

the stairs, actually the 
Notes from the Diary. Fur- 
ther, while climbing up- 
wards, we pass by the 
video installation, com- 
posed by the American 
Steve Mc-Queen and the 
drawings of the Austrian 
Martin Walde, the black- 
and-white photos of the 
Frenchman Marc Pataut, 
further by the anthro- 
pologic research on the 
Yanomami Indians, pre- 
sented by the German 
Lothar Baumgarten 
through the prism of 
black-and-white photog- 
raphy. In one of the exhi- 
bition halls we can see 
Jorg Herold's film A Body 
within a Body. The French 
artist Anne-Marie Schnei- 



KATEPAV 



documenta X 



flopomee FoAgc 
aMepuKanei^a Cthhb MaK KyiiH m 

pHcyHKiue Ha aBcrpiieua MapTt/m 

BaAAe, MepHo-6eAi/rre cjxrrorpa- 

§>v\v\ Ha (()paH3yu,HHa MapK llaTo, 

aHTponoAoriiMHHTe u3CAeABaHna 

Bbpxy HH/\naHCKOTO nAeMe swo- 

MaMu, octLuecTBeHM ot repMaHe- 

u,a AoTap BavMrapTeH, c noMOLu,- 

Ta Ha L iepHO-6aAaTa cj)OTorp(j)Hfl. 

B e^Ha ot 3aAHTe ce BbpTii tj>nA- 

Mbr Tmo 3 rtWAomo Ha l/lopr Xe- 

pOAA,OTAaiinu,Hr. CDpaHuy30HKa- 

Ta AHe-Mapn LUHauAep npeAO 

TaBfl U,HKbA pHCyHKH, H3nbAHeHH 

KAacunecKH c BbrAen Bbpxy xap- 
TMa. TenbpBa hh onaKBa cepuo- 
3eH MapaTOH, a 
TOBa e caMO Ha- 

HaAOTO. H3AH3aH- 

kh n3BbH rapaia, 
ce 030B3BaMe 
n o a HeoecHux Ka- 
mepav Ha /V* 0- 
HaiaH BopotxxzKit 
- CKyAmypHa i/ih- 
araAauHfl, ocra- 
HaAa ot npeAHa- 

Ta H3AO>K6a. 

l~lpoAbA>KaBaMe 

npe3 neujexoA- A*E0>VOA, maxko, ctxyrorPAcDHH 

HHTe noAAe3ii, 
HaceAenu Cbiuo c H3KycTBo: cj)o- 
Torpac|)ii*iTa Mamko Ha KaHaAeua 
A>Kecj) Yoa, MacKupaHa3a o6hkho- 
BeHiia MHHyBan Kara peKAa/viHo 
naHo. CbmiiHT A>Kec(> Yoa, kohto 
OTAaBHa e no crpaHHLi,nTe Ha bo- 




Dorothee Golz 
der presents 
a series of 
classic char- 
coal draw- 
ings on pa- 
per. We are 
only at the 

very beginning of a lengthy mara- 
thon. 

Upon leaving the building, the 
newcomer finds himself under 
Jonathan Borofsky's Sky Rider, a 
sculptured installation, left from 
the previous show. We proceed 
further, through the pedestrian 
subways inhabited by Jeff Wall's 




JEFF WALL, MILK PHOTOGRAPHY 



AeuunTe cbctobhh cni/icaHUfl 3a 
H3KVCTB0. 9 I/I oiKaw HanpaBo ot 
KopuuaTa Ha cnucaHiieTO 10 Hero- 
BaTa paGoTa Pa3nAumaHemo BAe- 
3e b i43Ao>x6aTa h KaTaAora Enoxa- 
ma na MogepHomo. 3aeAHo c Apy- 
raTa My TBop6a flpe nn mem Que Ka- 
paT 3pnTeA5i b 3aAaTa as ce nonyB- 
crBa ynacTHHK b AoxyMeHTiipaHH- 
Te cb6nTna. Mo>Ke 6m TOBa e eA- 

HO OT TAaBHHTe AOCTOMHCTBa 

9. Cn. Neue Bildende Kunst, 6p. 4/a6eycm- 
cenm. 96e.,10. Cn. Flash Art, 6p. 181 /Mapm- 
anprn 1995 ^. / 



visions. The Canadian's photo 
Milk is disguised, for the occa- 
sional passer-by, as an advertis- 
ing board. The same Jeff Wall, 
whom we are used to see on the 
covers of world's leading art 
magazines 9 . As if straight from 
the pages of the magazines 10 , his 
work Untangling entered into the 
Age of Modern exhibition and 
catalogue. Together with his 
other picture, Stumbling block, it 
makes us feel like witnesses par- 
ticipating in documented events. 
Maybe this is one of the major 
advantages, for which 



9. Neue Bildende Kunst, No 4, August- Sept. 
1996, 10 Flash Art , No 181, March-April 
1995 
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(DOTOrPAOMHTA 

OA CE nPMEMA 

3A CEPM03H0 nP0W3BEflEHI1E 

HA M3KVCTB0T0 

n as 3aeMe cBoeio mhcto b My3e- 
MTe. raAepuzma 3a MogepHO u3Kyc- 
m6o b Xa/vi6ypr oT/\eA« noAo6a- 
Bamo BHHMaHHe Ha /V^ecf) Voa 3a- 
eAHO c ApyraTa 36e3ga Ha 4>OTor- 
pacjnuiTa aMepiiKaHKaia Cm ham 
LLIepMaH, kohto 3a pa3Ai/iKa ot 
Hero npeAnoHMTa HepHo-6flAOTO 
ii3pa>KeHne npeA ubcthoto. He 
ca nponycHaTH m HeMU,MTeToMac 
Pycj) - AMpeKTHO nopTpeTHa u,BeT- 
Ha (jxrrorpacjwH, m ToMac LLlpyT - 
o6eMHa u,BeTHa c^oTorpacjnm Ha 
My3eM m u,bpKBM, HanoAo6HBaiii,a 
nAaTHaia Ha ciapMTe xoAaHACKH 
MaMCTopn. B n3AO>K6aia Enoxama 
na MogepHomo To/viac Pycj) npn- 
CbCTBa c eAMH nopTpeT, a Ha Cm h- 
Am LLIepMaH e OTAeAeHO noBene 

MflCTO - 4 U,BeTHM h 4 nepHO-6e- 

AM (j)OTorpac)>iin. 

rio-HaTaTbK b noAAe3a 6yKBaA- 
ho ce c6AbCK6aMe c BMAeoMHcra- 
Aai4HHTa Ha rieiep OpuMAA ot 

ABCTpMH - MOHOTOHHO nOBTapfl- 
LU,M Ce pHTHHU,M BbpXy aBTOMaT 

3a u,nrapn... I/I npaBenu Heiua u 

HeCpbVHU 11 6MX ROBTOpMA M3pa- 

3a, Ka3aH no noBOA M3AO>K6aTa 
Ha HeroB ctrpa>KAaHMH ot 6ba- 
rapcKM npoiisxoA, ^i/meem, m 
pa6oTem BbB BueHa. Ako npeA- 
BapiiTeAHO He 3HaeM, Moxe/u Aa 
nponycHeM TbKuama uepa Ha 
4>paHU,y30MKaTa Cy3aHe Aatyon. 
HeMHMTe 4>OTorpa(f)HM, npeAcra- 
bh mM KapmuHU Ha Mecma, Kapmu- 
hu na Auua, Kapmunu na gyMu, ca 
pa3noAo>KeHn KaTo roAeMM u,BeT- 

HM HAaKaTM nO CTeHMTe 11 KOAO- 

HHTe Ha noAAe3a. TpbrBaMKM ot 
HcraH6yA, t« AOKy/vieHTMpa eAHO 
nbTyBaHe npe3 BeArpaA, ByAane- 
wa, BneHa m 0paHKc|)ypT/Cocj)Mfl 
OTCbCTBa/. CaMaTa Cy3aHe Aac|)OH 

11. B. nAPIA, 6p. 87, 6 mu 1993 2. 



PHOTOGRAPHY IS ACCEPTED AS 
A SERIOUS PIECE OF ART 

and occupies an important po- 
sition in contemporary museums. 
The Hamburg Modern Art Gallery 
pays due attention to both Jeff 
Wall and the American star of 
modern photography Cindy 
Sherman who, unlike Wall, pre- 
fers the strong expression power 
of the black-and-white photogra- 
phy. Of course we should not 
omit the Germans here. They are 
presented by the colour photo 
portraits by Thomas Ruff and Tho- 
mas Struth. The latter's spacious 
(volumetric) photos of churches 
and museums bear a tangible, a 
though distant resemblance to the 
paintings of the old Dutch mas- 
ters. In the Age of Modern exhibi- 
tion Thomas Ruff is presented 
with just one portrait, whereas 
Cindy Sherman enjoys more at- 
tention with her four colour and 
four black-and-white photos. 

Further in the subway one al- 
most bumps against the video in- 
stallation, presenting the Austrian 
Peter Fried! - monotonously re- 
peated kicks against a cigarette 
booth... Things, both engineered 
and in the same time clumsy 1 1 , to 
quote another Austrian, this time 
of Bulgarian origin, who is now 
resident in Vienna. If we haven't 
been notified in advance, we 
might have missed the Sad Game 
of the Frenchwoman Suzanne 
Lafont. Her works, presenting im- 
ages of places, images of faces and 
images of words, are arranged as 
large colour posters on the walls 
and columns in the subway, fea- 
turing her long journey from Is- 
tanbul through Belgrade, Buda- 
pest, Vienna and Frankfurt (Sofia 
missing). Suzanne Lafont is also 
present in one of Berlin's leading 

| 7 1 Pari Daily, No 87, May 6, 1 993 
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documenta X 

KpucmuHe Xua Christine Hill 
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npncbCTBa b e&na ot BOAeiume 
6epAHHCKn raAepni'i BoHMautuHe - 
Main una, 6 Konmo ga >Ku6eeuj no 
ugeama Ha Abo Kop5oa3ue, m. e. ga 
>Ku6eeiu cbc u 6 u3Kycm8omo 
cnoAeAH Hei/mnaT co6crBeHHK 
0pnApnx AyK. ripn nocemeHn- 
ero en ro 3aeapiix na KOMntorb- 
pa, a no creHHTe okoao Hero 6a- 
xa cbm,nTe (Jxyrorpacfwi/i Ha Cy3a- 
He Aac|>oH - b eAHO noMeuj,eHne 
c pa3Mepn He noBeMe ot 20 kb.m, 
6e3 HHKaKbB AyKC na nbpBua eia>K 
ot HopMaAeH >KMAiimeH 6aok B 
KBapTaAOT6nBLuna UsTOMeH Bep- 
ahh. Ho Aa npeACTaBULU c6ouxy- 
AO>khhk Ha documenta 03HanaBa 
ciirypHO MHoro v\ v\3i\$\/\o &a >kh- 
Beeni c ii3KycTBOTo. l~lo BpeMe Ha 
pa3roBopa hv\ iiMaoie eAHO TeAe- 
4>ohho o6a>KAaHe c npeAAO>Ke- 
HHe 3a y^acTHe b naHai/ip Ha H3- 

KyCTBOTO i/i 
HflKOAKO M H- 

mepHem no- 
ceLueHna b 
raAepwflTa. 3a 
ma3U eoguna 
HUKai<6u ynac- 
mun 6 naHau- 
pu - cnoAeAH 
CDpnApnx - 

om,e no6eve 6 
BepAUH u Fep- 
Mai-tux CMe 

gocmamwHO u36ecniHu. Egno yvac- 
mue hu cmpyda 20 xua. MapKu, ko- 
umo mp$66a ga noAyvuM om npo- 
ga>K6a Ha U3Kycm6o, Cbc cnoncopu 
He paoomuM. f1po6AeMHTe, no- 

MHCAHX CH a3, Ca CbLU,HTe KaTO 

npH Hac, caMO ne Ha APY ro hi/ibo. 
TaKa npe3 noAAe3a h newexoA- 
HaTa nbTeKa cTHra/vie ao u,eHTbpa 
h My3ea OpHAepni^naHyM, KbAe- 

TO Ca M OCHOBHHTe H3AO>K6eHM 

nAomn. TyK othobo MO>KeM A a 
bmahm A>i<e(j) Voa, HO C HepHQ- 
6aAa cf)OTorpa(j)na n pucyHKn Ha 

- — ~- 

12. Cn. Flash Art, dp. 1 79/HoeM6pugeK. 1994 z., 
cmp. 46 




galleries 
Wohnma- 
chine, the 
name im- 
plying living 
in a ma- 
chine, i.e. 
to live with the art and in the art 1 -. 
The idea has been launched by 
Le Corbusier, reminds me the gal- 
lery owner Friederich Loock. I vis- 
ited him in his office. A relatively 
small premise, hardly exceeding 
20 square meters on the ground 
floor in a East Berlin block of flats, 
with the same Suzanne Latont 
photos on the walls and not a sin- 
e sign of luxury. However, to 
present your artist at documenta 
means a lot more. It certainly 
means you live through art. While 
we were talking, a caller offered 




MAPTHH BAAAE, XAAVU,VIFEHHfl, 1997, AOKVMEHTA X 
MARTIN WALDE, HALLUCIGENIA, 1997 DOCUMENTA X 

Friedrich to take part in an art fair 
and a couple of Internet visits were 
made to the gallery. No more 
participations in fairs, Friederich 
responded. - And certainly not in 
Berlin or anywhere in Germany. We 
cannot be better known here. A par- 
ticipation costs at feast 20,000 Ger- 
man marks, which we have to con- 
sequently restore through sales. We 
don i work with sponsorships. 

The same problems we have to 
cope with, I thought, but on a dif- 
ferent level. 

12 Flash Art No 179, November - Dec. 1994, 
p.46 
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MapTMH BaAAe. Tom e npeAcra- 
BeH b KaiaAora c ABe CBoeo6pa3- 
hh CKyAniypHM TBopGn ot h3kvc- 
TBeHa Marapnfl noA na^BaHiiera 
XaAynueeHux, 1997 r. Cbw,HTe bm- 
A^x BeAHara cAeA OTKpMBHera Ha 
documenta Xb aBcrpHHCKHSi b. Ky- 

puepoi 22 KDHM \A 

nAPAJlEflbT 

cbc cKyjinrypiiTE ot obPBO 

HA AJlEKCAHflbP MBAHOB 
EEU1E nOPA3MTEJIEH 

Bene 6axMe M3npaTHAM npon3- 
BeAeHHJiTa My 3a XaM6ypr, KbAe- 
to Ha 1 7 k)am Tpfl6Baiue Aa ce ot- 
Kpue M3AO>K6a 3aeAHO c HeMCKa- 
Ta xyAo>KHiiHKa Mohmkb HeATiiHr. 
Caiuo 6eiue M3KAK)HMTeAHO HaTb- 
>KeH ot 4>aKTa, He TOAKOBa 3apa- 
AM noAo6nera, a 3a TOBa, ^e cxoa- 

hm h eAnaKBO KaMeCTBeHLI h 3ac- 

Ay>KaBaLU,M BHUMaHue \A/\ev\ n/v\aT 
pa3AHMHa peaAH3au,nfl it cbA6a. 
EAHHTe /Moxe 6n 3am,OTO ca ot 
A b c t p n a / 
CTHraT a° 
documenta X, a 
a py r h Te . . . 
ApyrHTe cbmo 
HanpaBiixa 

CBOfl A°^ b P 

eBponencKn 
npoouB. rio- 

Ka3BaHKH T\A B 

ahthoto aTe- 
AHe Ha Mohm- 
Ka HeATHHr AAri/ ~ ALIA , „ 

AAEKCAHA^>P 

BbB Becrepxe- MB ahob, 
Bep, Ha 6pera ckvaeitvpa, 
Ha CeBepHO 1992 

Mope, ycnsix Alexander 
Aa ce 3ano3Haji ivanov, 
m Aa vnacTBaM sculpture, 

1992 

AHpeKTHO B 

eAUH pa3AimeH KyAmypeH mypu3bM. 
EAHa HOBa TpaAHu,nfl, npo6iiBa- 
U4a en nbT b TepMaHHH He toako- 
Ba Kara npoTMBonocTaB^iHe, a Ka- 
ra 6aAaHC Ha A^i/moora Ha raAe- 
pHUTe c T^xHaTa 3aKoareHflAa 




Upon crossing the subway, we 
approach the Fridericianum 
where the major exhibition zone 
is located. And again we come 
across Jeff Wall, this time pre- 
sented with black-and-white pho- 
tos, alongside with Martin 
Walde's drawings. The catalogue 
presents Walde with two weird 
sculptures made of synthetic ma- 
terial, under the even stranger ti- 
tle Hallucigenia, 1997. But I seem 
to be familiar with them. Of, 
course, they were shown in the 
Austrian newspaper Courier of 
June 22, and moreover, 

THE RESEMBLANCE WITH 

ALEXANDER IVANOV'S 

WOODEN SCULPTURES IS 

JUST STRIKING 

We had already sent his works 
to Hamburg, where he had to 
open an exhibition together with 
the German artist Monica Nelting. 
Sasho was largely disappointed, 
not so much of the semblance, 
but rather by the fact that similar 
works, deserving equal attention, 
receive different degree of appre- 
ciation. The former (maybe be- 
cause of their Austrian national- 
ity) are presented at the 
documenta X, whereas the latter... 
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AAEKCAHA1>P HBAHOB, 3EK, 1993 
ALEXANDER IVANOV, ZEK, 1993 

The latter actually made its Euro- 
pean break-through. While pre- 
senting them at Monica Nelting's 
summer studio, located on the 
Northern Sea shore, I had the 
' chance to familiarise myself with 
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documenta X 



MapmuH Kunehidepsep 
npeTeHuno3HOCT n Heo6ocHOBa- 

ho bucokh u,eHH. Mhofo aTeAHe- 
Ta Ha xyAO>KHLiu,n npe3 aatoto 3a 
1 -2 Meceu,a ce oTBapsiT 3a noce- 
TMTeAH, npeBpbii^aMKH ce b oco- 
6eHn raAepni/iHti npocipaHCTBa. 
Hhkoh KaTO MoHi/iKa noKa3BaT He 
caMO ce6e en, a KaHsrr xvao>khii- 
u,h, c komto M3AaraT 3ae/\HO - b Ha- 
muli cAVHai/i paGoTeiiKH no eAHa 
Te/ua CuHnma ugex. BbnpeKn ot- 
AaAeMeHociTa, 6AaroAapeHne Ha 
M3BecrHOCTTa, a>3AaBamaTa ce 
TpaAHU,H5i /Bene Tpeia roAHHa/, 





MOHUKA HEATUHr B CBOETO ATEAHE-fAAEPMfl, 
M.IOAI/1, 1997 

MONICA NELTING IN HER STUDIO - GALLERY, 
JULY, 1997 

peKAa/viaTa /hhkoako o6iui/ipHn 
ny6AHKaunn b mccthh« nenaT ii 
npeAaBaHe no u,eHTpaAHHTe ho- 
bhhh Ha TeAeBn3HATa/ nocemeHii- 
eTO HaAMima OMaKBaHiifua. Ha 
OTKpnBaHeTO npnctcTBaxa HaA 
1 80 AyLU^/ a CAeA TOBa BceKi/i AeH 
ot 30 a° 50. l/l to ne CAynannn, a 
cneunaAHO aoluah 3a n3AO>K6aTa, 
3au_i,OTO caMOTO Macro v\ pa3no- 
Ao>KeHne He no3BOA*iBa CAy^aunu 
MUHy6awj. Kohto HABa 3anm"pn- 
ryBan ot 6Ai/i3Ki/iTe rpaAOBe / 
LUAe3Bnr, Xa/v\6ypr, CpAeHcGypr/ 
, MnHaBaHKH 50-100 km, toh h Ky- 
nyBa. rioBene ot noAOBMHaTa 
CKyAnTypn Ha Caiuo 6axa aHra- 
>KnpaHn OLue b naMaAOTO Ha H3- 
AOxGaTa. Ho KaKBO 06140 wivia 
TOBa c documenta X, c n3AO>K6aTa 
Enoxama Ha MogepHomo, c raAepn- 
HTe n Mysenre? 



Martin Kippen 
a different 

type of cul- 
tural tour- 
ism. A new 
trend, mak- 
ing its way 
in Ger- 
many not so much to oppose, but 
rather to balance the traditional 
galleries, with their ossified pre- 
tentiousness and unduly high 
prices. Many artist studios would 
open for a couple of months in 
the summer season, and turn into 

a special type of ga 
lery spaces. Some of 
the artists, apart from 
showing their own 
works, would invite 
other colleagues. In 
this particular case 
we were working 
jointly with Monica 
Nelting over a con- 
cept, called the Blue 
Idea. Despite the long 
distance, our visit sur- 
passed even the most 
optimistic expecta- 
tions. Publicity, the tradition cur- 
rently being laid, advertising (two 
large publications in the local pe- 
riodicals and a special report in 
the TV news bulletin) did their 
job. More than 180 visitors at- 
tended the opening, to be fol- 
lowed by at least 30-50 visitors per 
day in the days to follow. And 
moreover, they were not merely 
occasional visitors, since the very 
location would not allow for oc- 
casional passers-by to be drop- 
b ,n, but connoisseurs, who 
had come from the neighbouring 
cities (Schleswig, Hamburg, 
Flensburg), situated some 50-100 
km away, specially to see the ex- 
hibition. And he, who had trav- 
elled the distance to the gallery, 
he is certain to buy as well. Half 
of Sasho's works were reserved at 
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CbBflAflEHIIE no BPEME 

HO HE CbBCEM HO MflCTO 

BAXCHO JIM E MJIM HE? 

1/1 Koe e Ba>KHO 3a e/\,iiH xy/^OK- 
hhk? CbBnaAeHiie, no Bpe/vie, e 
n eAHa APY ra M3AO>K6a - CbBpe- 
MeHHO 6hA2apcKO u3Kycm6o, op- 
raHH3i/ipaHa ot HXr b H/\K ot kdah 
Ao A^KeMBpn 97 r. Apy r °A Bene 
opeaHU3upaHo cbBnaAem/ie, ho 
othobo ca/v\o no Bpe/we, e ynac- 
TueTO Ha 1 MAaAH 6bArapcKii xy- 
AO>khhu,h b rpaAMero XepimreH. 
3acera - AOCTaTbHHO cbc cbBna- 
AeHH^iTa. 

BpbLuaMe ce b /v\y3e?i Qpi/iAepn- 
u,naHVM, KbAGTO MoraT Aa ce bh- 
A^t pa6oTUTe Btpxy xapTua Ha 
HaHCH Cnepo n nAaTHaia Ha Ke- 
pn /Vkghmc MapiuaA, n ABaMaia 
ot CALU,, npeACTaBfnjj,M p«A K o 
cpem,aHaTa Ha documenta X>k\a Bo- 
nne, 6An3Ka ao TpaAHui/iOHHaTa. 
ToBa ce OTHaca m 3a Mapi/m Aac- 
Hi/ir ot ABcrpi/m, H3AO>KeHa eAHOB- 
pe/vieHHO 1/1 b BepAi/m c Mama6HM 
>KHBonncHn nAaTHa b 3aAaTa Ha Cb- 
103a Ha 6epAHHCKHTe xvaoxhuu^ 
m c pucyHKM b raAepua /\aag. Pec- 
neKTnpa He caMO etc CBOirre Ma- 
ma 6m /orpoMHa 3aAa/, ho n cbc ch- 
AaTa Ha ayAno-BH3yaAHOTO en bhv- 
LueHne nHCTaAu,nflTa fleu^epa na 
naMemmana HeMCKna 4>hamob pe- 
xnebop XaHC-fOpreH Cn6ep6epr 

- H3KAIOHHTeAHO XapMOHHHHO Cb- 

MeiaBaHe na KAai/icT, TbOTe m Be- 
KeT c Mou,apT 11 ycnopeAHO c to- 
Ba riAaTOH h AHeujHi/ifl a^h. Aht- 
AHHCKH51T TaHAeM ApT eHA AeHry- 
mA>k hh noKa3Ba KaK pa3Hou,BeT- 
HM >KMBonncHH nAaTHa MoraT Aa ce 
npeBbpHaT b npaKtniNHu eAeMenmu 
3a M3pa6oTBaHe Ha cbBceM 6hto- 
bh npeAMeTii - cTOAOBe, Macii, Aer- 

Aa. HO BCbLllHOCT HHLU,0 HOBO nOA 

CAtHL^eTO, ouue npe3 1973 r. 6eA- 
rneiibT MapceA Bpyrac noApeAH 
eAHH BbpxyApym pa/v\KnpaHn>Kn- 
BonHCHH nAaTHa c pa3AHMHn pa3- 



the very beginning. Now, what 
does all this have to do with 
documenta X, The Age of Modem, 
with galleries and museums? 

JUST COINCIDENCE IN TIME 

NOT IN LOCATION 
WHY IS IT SO IMPORTANT? 

Should it be important for an 
artist? Another coincidence in 
time is the exhibition Contempo- 
rary Bulgarian Art, organised by the 
National Art Gallery in the halls 
of the National Place of Culture 
from July till December 1997. A 
third, deliberate coincide nee is the 
participation often young Bulgar- 
ian artists in the exhibition ar- 
ranged in the small town 
Herringen. 

For the time being let us stop 
with coincidences and go back to 
the Fridericianum museum, to 
have a look at the works of Nancy 
Spero and Kerry James Marshal, 
both coming from the USA. Their 
works are among documenta Xs 
rarities, since both artists are 
somewhat close to traditional 
painting. The same feature is ob- 
served in Maria Lassnig's works. 
The Austrian artist is presented by 
large-scale paintings on canvas in 
the halls of the Union of Berlin 
Artists, as well as with drawings 
in the Daac/gallery. A stunning in- 
stallation, arranged in an enor- 
mous hall, the Cave of Memory of 
the German film director Hans 
jurgen Syberberg arrests the atten- 
tion with its visual and audio ef- 
fects. Elements of Plato interlink 
with typical features of contem- 
porary world, combined with ad- 
ditions from KlVist, Goethe, 
Becket, and even more daring, 
from Mozart, to form a remark- 
able harmony. The English tan- 
dem Art & Language demon- 
strates how colourful painted can- 
vas can be transformed into utili- 
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documenta X 

MapuR JlacHus 
Mepn BbB bi/ia Ha nupaMHA^ n Ta- 
3M pa6oTa MO>Keiue /\a ce bi/i/\h b 
M3Ao>K6aTa Enoxama Ha Mogepno- 
mo. Bpyiac 3aeMa BOAewp mjicto 
b caMaia documenta Xcbc cboa My- 
3eu Ha Mogepnomo u3Kycm6o b pa3- 
AeAa pempocnei<mu6a, opraHM3M- 
paH 3a ntpBn nvr iiMeHHO ot Ka- 

TepHH A aB ^A KaT0 CBoeo6pa3eH 
\o6\A/\ev\ Ha TOBa nocAeAHO 3a &e- 
Ka 10-o n3AaHne. Ot eAHa crpa- 
Ha, OTAaBam,o A^A>KHMaia nonnt 

KbM paHo nOHUHaAMTe aBTopn 

MapceA BpyTac, I/Iohbhha OaAC- 
TpbOM, TopAOH Maia KAapK, Xe- 
Ano OurnunKa, AnA>Kna KAapK. Ot 



TEPXAPA PHXTEP, CEMEMCTBO HA 
MOPETO, 1 964, MACAO/HAATHO 

GERHARD RICHTER, A FAMILY AT 
THE SEASIDE, 1964, OIL/CANVAS 

Apyra crpaHa, Te3M, kohto ca 3a- 
noMHaAH CBOflTa TBopnecKa Aei/i- 
hoct okoao BpeMeTO Ha nbpBaTa 
documenta- TepxapA PwxTep, Mm- 
KeAaHAxeAo llHCTOAeTO, Puna pA 
XaMMATOH, Aaao BaH Ahk. MaKap 
we cnopeA KAfOKaTa /koato eABa ah 
e 6bArapcKO OTKpmne/ no-CKopo 

flMPEKTHMHT M EE3AnEJlAI|M- 

OHEH 0TKA3 HA ABTQPM KATO 

TEPXAPfl PMXTEP flA YHACT- 

BAT B flOKYMEHTA X 

e npuHyAHAo opraHH3aTOpHTe Aa 
CLCTaB^iT peTpocneKTHBaTa. Koe- 

TO HM A^Ba Bb3MO>KHOCT A a B3e- 

MaT ot rpaACKaTa raAepiifl b Mioh- 





Maria Lassnig 
tarian ele- 



ments, as 
practical as 
a chair, a 
table, or a 
bed. No- 
thing 
changes under the sun. As early 
as 1973, the Belgium painter 
Marcel Broodthaers arranged 
framed canvases in the form of a 
pyramid, shown at The Age of 
Modern as well. Broodthaers oc- 
cupies a major position at 
documenta X with his Museum of 
Modern Art in the Retrospection 
section, organised by 
Catherin David as a jubi- 
lee celebration of the tenth 
documenta, the last show 
for this century. With trib- 
ute to the untimely de- 
ceased artists like Marcel 
Broodthaers, Oyvind 
Fahlstrom, Gordon Matta - 
Clark, HelioOiticica, Lygia 
Clark on one hand, and on 
the other - to those, who 
have started their art activi- 
ties about the time of the 
first documenta, such as 
Gerhard Richter, Michelangelo 
Pistoletto, Richard Hamilton, Aldo 
van Eyck. Although, if we are to 
believe gossips (they are not at all 
a Bulgarian invention), it was the 

DIRECT AND ADAMANT 
REFUSAL OF AUTHORS LIKE 
GERHARD RICHTER TO TAKE 

PART IN DOCUMENTA X 

that forced the hosts to organ- 
ise the retrospective. Which, by 
the way, provided the opportu- 
nity to take out of the Munich 
Gallery Richter's Atlas, consisting 
of 5,000 separate drawings, 
sketches, photos, framed in 633 
boards, on which the artist has 
worked from 1962 till 1996. 



A personality of Richter's calibre 
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xeH n /\a npeACTaB^T HeroBi/m/4/77- 
Aac, cbCTO^LU, ce ot 5000 otacahh 
pwcyHKM, ckulm, cj)OTorpacj)Hu, 
paMKHpaHM b 633 Ta6Aa, Ha/\ kom- 
to PnxTep e pa6oiMA ot 1962 ao 
1996 r. Xy^oxHHK Ka~ro TepxapA 
PnxTep Moxe A a en no3BOAn Ta- 
KbB eKcmpaBaeai-imeH xo/\, CAeA 
Kara e yMacTBaA bbb Bcswa e^Ha 
AOKy/weHTa ot 1972 r. HacaM. I/I 
cAeA KaTO e 3aeA Be^e TpauHO 
Macro b Myseine n KaiaA03HTe: 
M3AO>K6aTa Enoxama na Mogepno- 
monpeACiaB?! 5 HeroBu TBop6n b 
ABa pa3AeAa h ot MepHO-6siAaTa / 
(f)omo2pa(f)CKal >kh Bonne n ot Ta- 
Ka HapeneHUTe u,6emnu ma6Aa, 
KbAeTO 6poflT Ha >KUBonncHi/iTe 
TOHOBe A°CTMra ao 1024. He e 
nponycHaT b zaAepmma na Mogep- 
Homo u3Kycm6o b BepM/m, a b 
XaM6ypr My e OTAeAeHa u,flAa 3a- 
Aa ot eA^H eTa>K 3aeAHo c gpyeu- 

me 30A6MU Ha CbBpeMeHHOTO 

HeMCKO vbkvctbo: Teopr 6a3eAHU„ 
MapKyc AionepTu,, A. P. rieHK, 
3nrMap rioAKe. CnrypHo He cAy- 
naPmo TepxapA PHXTep e 3a6eAa- 
3an ot SgumeAHama 6w\rapcKa 
KpHTHKa ome na nemomo MAagex- 
ko 6ueHaAeB riapn>K npe3 1967 r., 
caMo 6 roAHHH CAeA KaTO Hanyc- 
Ka r/^P h ce npeceABa b 3anaAHa 
repMaHwa: Xygo>KHUUU Kamo Fep- 
xapg Puxmep ceySAiwam om eqbeK- 
mume Ha goKyMenmaAU3Ma u uak)- 
3U0HU3Ma f 63emu caMu no cede cu, 
6e3 ga cbyMexm ga eu HagMoenam, 
ga zu ocMucAnm, ga zu u3noA36am 
Kamo nogvunen eAe/vtenm 6 cb3ga- 
Sanume om mm m6op6u. 3amo6a 
me 6bnpeKu cdoemo yi^enue u 
cpwHocm ne Mozam ga nagcKovam 
nomucKauiume paMKu Ha egna na- 
mypaAucmiMHa 6e3>KU3HeHocm. 1 3 
BtArapcKOTO m3kvctbo Ha 60-Te 
roAHHii Moxe as ce bhah b H/\K 
ot noKa3aHna (J>oha Ha HXI~. Ca- 

MHflT (j^KT, He Ta3H H3AO>K6a 6 Op- 

13. Amanac CmouKoB. Gieg mhukj Ha a6c- 
mpanmiOHUMa, C. 1970 2., cmp. 20, 



can afford to be extravagant after 
having participated in each 
documenta ever since 1972 and 
after seizing a permanent position 
in museums and catalogues. The 
Age of Modern presents five of his 
works in both the black-and- 
white photographic paintings sec- 
tion, and the colour board 'section, 
where the number of colours and 
shades reaches 1024. He is 
present in the Berlin Modern Art 
gallery, while the Hamburg dedi- 
cates to his works a separate hall. 
There his works are arranged on 
the same floor with the works of 
other prominent names of modern 
German art - Ceorg Baselitz, 
Markus Lupertz, A.R. Penk, 
Sigmar Polke. It is not an occa- 
sional fact that the ever alert Bul- 
garian critics noticed Gerhard 
Richter as early as the Fifth 
Bienniate of young artists in Paris in 
1 967, only 6 years after he had left 
the German Democratic Repub- 
ic and settled in Western Ger- 



many. Artists like Gerhard Richter 
are tempted by documentalism, il- 
lusionism, without attempting to put 
them into shape and meaning, with- 
out attempting to use them as an el- 
ement, subject to the ideas of their 
works. So they remain in naturalistic 
lifeles$ness r \ Bulgarian art during 
the 60-ies can be seen in NDK. 
The very fact, that the exhibition 
is arranged and to certain extent 
classified in three different halls, 
deserves our admirations. As 
Ruzha Marinska, the key person in 
this significant event points out, 
the dialogue 

MUSEUMS- MODERN ART 

is a complicated topic. It has to be 
elaborated with attention and cau- 
tion, since it is in this dialogue, in 
the ca/e/ly/selection of trends, names 



13 Atanas Stoykov. Following the sunset of 
Abstractionism , 1970, p.20 
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documenta X 



MapueAa MocAep 
raHii3npaHa u ao u3BecrHa creneH 

KamaAoamu pa ho r\o/\pe££Ha BTpn 

pa3AHHHH KaTO Bb3MO>KHOCT 3aAH, 

3acAy>KaBa a/\M\Apauy\s\. B 6poujy- 
paia KbM Hen Py>Ka MapnHCKa, 
ochobhh5it g6ueameA Ha Ta3M Ma- 
ma6Ha nHnu,naTHBa, caMa npi/13- 
Hasa, Me 

nHM0n>T Niy3EU-CbBPE- 
MEHHO H3KyCTB0 

e CAOKHa me/Ma. Ho e acho, Me ta 
Tp?i6Ba cepno3HO \a nocAeAOBa- 
TeAHo a^ ce pa3pa6oTBa, 3amoTo 
caMO npH npaKmuvecKomo npue- 
MaHe Ha omeoBopHu u ocb3Hamu 
pncKOBe koh mengeHU,uu 11 kom 
uMena &a BAa3aT b MV3efl, cbBpe- 

MeHHOTO /MOAepHOTo/ H3KyCTBO 

n/v\a cboa LuaHC. HHaMe H^Ma j\v\- 
aAor, a caMO mohoao3M h ch oc- 
TaBa/vie Ha hmboto Ha ou,eHKn ot 
OHo6a Bpe/we. Eto KaK e OTpa3e- 
ho 6bArapcKOTO yMacrne Ha 6ne- 
HaAero bi>b BeHeu,H5i npe3 1 964 r.; 
KOMHcapsiT Ha 6neHaAeTo, cbiu,u- 
at AiaHac Ctohkob, nniue Tora- 
Ba: ... 6bAeapo<ama eKOi03uuu8 cb- 
6ygu UHmepec. . . Cpeg Mopemo om 
KOiuMapu, mexHUKonogo6Hu onycu 
a6cmpaKrrtHU zAaBooAbCKanuu^u, mx 
/ny6Aut<ama/ Suxga 6 Hex eg ho om 
MaAKume ocmpo6vema na cepuo3- 
ho u ?KU3HepagocmHO U3«ycm- 
6o... u . CBeiAiiH PyceB cnoAeAsi 
no-KbCHo: Mcmunama e, L ie naiue- 
mo yvacmue 6b6 BeHeiiuaHCKomo 
6uenaAe 6etue mdbpge mbXHO... 
He 3Ha% gaAU h^kou ce cnupauie 
npeg Hauiume npou38egeHu$... r \ 
I1oao6ho e MHeniieTO n na Havi- 
Aen rieTKOB, kohto e eAHH ot Me- 

THpHMaTa yMaCTHHU,H 3aeAHO CbC 

Ctoah BeHeB h ,A, eqi<0 V3yHOB. 
TpyAHO 6w MorAo as 6tAe APY~ 
ro^Me, KoraTO apujUHbm 3a xvao- 
xecTBeHa oueHKa e eAHH, npaBo- 
AHHeeH h eAHHCTBeHO MepoAa- 

14. AuMumbp ABpaMoS, Aemonuc na egno 
gpaMamiWHo gecemuAemue, C. 1994 2., cmp. 
402 u 404, 15. Flak maM, cmp. 404 u 406, 




Marietta Moslerl 
and works, 

in taking 
we 1 1- consid- 
ered risks, 
that the 
chances of 
modern 
(contemporary) art are. Otherwise, 
we will miss the dialogue or rather 
reduce it to a monologue, which 
will fix us at the level of estima- 
tions of that time. This is how the 
Bulgarian participation at the 
Venetian bienniale in 1964 have 
been reported. The bienniale 
commissary, the very same Atanas 
Stoykov, wrote: ... The Bulgarian ex- 
hibition evoked interest ...in the sea 
of nightmares, technicalities, abstract 
and gloomy cacafonia, the audience 
sees in our exhibits the islands of the 
serious and vibrant art... u . Later 
Svetlin Rusev shared: The truth is 
that our participation in Venice was a 
grievous one. lam not sure that a sin- 
gle visitor stopped in front of our paint- 
ings 15 . His opinion is shared by 
Naiden Petkov, one of the four 
Bulgarian participants, together 
with Dechko Uzunov and Stoyan 
Venev. It should not be surprising, 
if we recall that the only authori- 
tative estimate was the one of 
Bogomil Rainov and Dimiter 
Ostoich? The first exhibition of 
young painters in 1961 launched 
names, which are today's artistic 
milestone. These are Dimiter 
Kirov, Maria Stolarova, Svetlin 
Rusev, Georgi Baev, Ivan Kirkov, 
Joan Leviev, Georgi Bozhilov, to 
name a few. Any attempt of 

LEAVING THE DOGMAS AND 

APPROACHING THE LEADING 

EUROPEAN TRENDS 

was mercilessly punished with 
a rationale, like ... the fisherman in 



14 Dimiter Avramov, Chronicles of a trou- 
bled decade, 1994, pp.402-404., 15 ibid, 
pp. 404-406 
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bch - to3h Ha BoroMMA Pai/iHOB n 
Ha A^ MMTb P Octomm. Ha nbp6a- 
ma /w\age>KKa u3AO>Koa npe3 1961 




Ivan Kirkov's painting At the sea 
shore, has to be walking, if he wants 
to reach the sea (Bogomi! Rainov). 



SVETLIN RUSSEV, 
TRACTOR DRIVERS, 1 961 



IVAN KIRKOV, ON THE 

BEACH , 1 961 



r. ce n3?iBflBaT i/iMeHa, kohto 
/\Hec ca Hepa3AeAHa qacr ot 

CbBpeMeHHOTO HM M3KVCTBO: 

/\nMHTbp KnpoB, Mapna Cto 
AapoBa, CBeTAnH PyceB, l~e- 
oprn BaeB, l/lBaH KnpKOB, 
l/loaH AeBi/ieB, Teoprn Bo>kli- 
aob... Oiu,e TVK 

BCEKM OnMT 
3A M3J1M3AHE OT flOrMATA 

h noHe MaAKO godAuxaBai-ie KbM 
BOAeii^H eBponencKM h cbctobhm 
TeHAeHi^HH ce caHKu,noHnpa 6e3- 

>KaAOCTHO. M TO C KaKBH ^OBO- 

/\m: pn6apaT b KOMnosHL^n^Ta^ 
Mopemo Ha 1/lBaH KnpKOB /e/\\AH 
OTTptmaAme b norpenma noco- 
Ka/ 6u mp$66aAO ga no8bp6u new, 
ai<o ucKa ga cmuzne go Mopemo - 
BoroMHA PaHHOB. flaK tom: B 
nePi3a>Ka na Teoprn Bokmaob 
flAoSguS nanpa3HO uue mbpcume 
neu^o nAoBgudcKO. /\v\M\ATbp Oc- 
tomm: KpbBhiufim ganbK Ha 1/loaH 
AeBHeB - xaomuHHocm 6 komho3u- 
uuama, Hampan&amu ce pucyHw- 
hu Hecbo6pa3eHocmu, pasHOcmu- 
Aue Ha nAacmu^HUfi e3UK? b /\v\mv\- 
Tbp Octohm TBtp/vo 3aLU,UTaBa 
npe^CTaBHTe 3a cou,naAncn/Nec- 
km peaAM3tM 17 , npOTMBonocTa- 

16. Tlax maM, cmp. 283, 284, 285, 287, 288, 
17. Auwumbp OcmouH, Ch6emcK0 
u3o6pnumeAHO u3Kycm6o, C. 1961, cmp. 56., 




CO 
LU 



14BAH 



KPAM MOPETOtWM. 



o 
o 

DC 
O 

o 

t— 
o 

Q_ 



In Bozhilov's Plovdiv landscape you 
won t find anything, at least slightly 
resembling the town of Plovdiv, no 
matter how hard you try (Bogomi I 
Rainov, again). Dimiter Ostoich: 
Joan Leviev pays tribute to chaotic 
composition, intruding discrepan- 
cies, eclectics of styles in the plastic 
language he has chosen. . . 1 b . D i m ite r 
Ostoich is a never failing warrior 
for the principles of Socialist real- 
ism 17 . He was among those, who 
were so eager to oppose Boris 
Mitov's salon academism in the 
troubled spring of 1962, as 
Dimiter Avramov called it 18 . Both 
books offer enormous material 
and numerous facts - an indica- 
tion why no Bulgarian painter was 
noticed neither in Venice, nor 
elsewhere. We were our own hin- 
drances, transforming the dogmas 
into the well-known self-censor- 
ship. And not because the world 
was not aware of what was actu- 

16 ibid, pp. 283-288, 17 Dimiter Ostoich. 
Soviet Painting, 1961, p. 56, 18 Dimiter 
Avramov. Dialogue Between Two Arts. 1993 
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documenta X 



MapKO fleAuxaH 
bahkh ro na caAOHHi/m aKa,A,eMn- 

3bM Ha Bopnc Mmtob h npe3 Hec- 
noKOHHaTa 1962 r., KaKTO n on- 

peAeAM &\AMV\Thp ABpaMOB. ,8 l/l 

ABeie KHMrn ca i/!3nbAHeHM c or- 

pOMHO KOAHHeCTBO (j)aKTU M Ma- 

TepnaAM - KpacHopequBo Aoxa3a- 
TeACTBO KaKBO e nonpeHHAo A a 
He 6bA^M 3a6eA^3aHn He ca/wo na 
BeHeu,LiaHCKOTO 6neHaAe. T.e. 
KaK caMn c/ue en npeHMAn, npeB- 
pbLuaMKn goBMama Aopn b Annna 
a6mou,eH3ypa. He 3auj,OTO Ha Apy- 
rMTe He mm e 6hao hcho KaKBO 
CTaBa y Hac n KaK ce onpeAeAa: b 
eAHO LBCAeABaHe Ha MOAepHOTO 

H3KVCTBO OT MMnpeCMOHH3Ma ao 

Hau_m ahh npe3 1964 r. e o6ac- 

HeHO V\ nOHflTI/ieTO COU,HaAMCTH- 

necKn peaAH3tM - /\a 6bge pa3e- 
paHLweHO om cou^uaAen peaAU3bM. 
Qopiwa Ha u3o6pa3umeAHa npona- 
eanga, nogKpentma ocf)uu,uaAHO KaK- 
mo e 6 CbBemcKux ch/03 19 . flpaBH 
necT Ha noKOHHMfl HaHAeH rieT- 
kob n Ha CBeTAHH PyceB TOBa, /via- 
Kap n KbCHO npn3HaHne KaTO 
ocb3HaBaHe Ha rpeixiKHTe ii Tex- 
Hi/iTe nocAeAHun. 1/1 to ot cj)nrypa 
KaTO CBeTAHH PyceB c h3kaiohh- 
TeAHO npaKmuvecKoynacme b hc- 
TopHHTa ot 60-Te toahhh HacaM 
c U51A0T0 npomu6opevue Ha Bpe- 
MeTO - ou,eHKHTe He MoraT Aa 6b- 

AaT paBH03HaMHH H BCeKl/l HMa 

npaBO Ha tax cnopeA CBOHTa Map- 
Ka i/i CBOfl MopaA. Ahhho a3 mhc- 
aji, ne HeroBnTe KanecTBa Ha tbo- 

peL^ H MaLU,a6HOCT Ha MOBeillKH 
OTHOLUeHMJI C MHOTOnOCOHHHTe 

My npaKTimecKH a^ahhs] ro noc- 
TaB^T Hag ceHKume ot MiiHaAOTO. 
Aopn Ha npi>B norAeA eAHH Ape- 
6eH ())aKT ot mpuenaAemo na >ku- 
Bonucma Cocf)Uf}'96 - HarpaAHUflT 
4>oha /Haw-3HaMHTeAHaTa cyMa 3a 
^AaTa n3ABa/ 6enie npeAOcraBe- 



18. /\. A6paMo6, AuaAoe Mexgy g8e u3Kycm- 
6a, C 1993 a., cmp. 350-356, 19. William Gaunt, 
Modern Art, AoHgoH, 1964 ^., cmp. 1 18 




Marko Peljh\ 
ally going 

on here. 
In a com- 
prehen- 
sive re- 
search on 
modern 
art ever since the impressionism 
period we encounter a definition 
on socialist realism. Should not be 
confused with social realism, is the 
author's warning. A form of artistic 
propaganda, supported officially by 
the authorities, for example in the 
Soviet Union™ We are obliged to 
Svetlin Rusev and the deceased 
Naiden Petkov for admitting, al- 
though with a considerable delay, 
the errors of the past and their 
consequences. Especially when it 
concerns an artist of the size of 
Svetlin Rusev, occupying a major 
position \n the art of the 60-ies. My 
personal view is that his powerful 
creative capabilities and well 
known activities place him be- 
yond and above the shadows of 
the past. Just one example. The 
awards for the Sofia trienniale in 
1996 were provided by the busi- 
nessman Vassil Bozhkov thanks to 
Svetlin Rusev's assistance and per- 
sonal contacts. Di miter Avramov 



on his part, is all too inconclusive, 
despite the ambitious title Aesthet- 
ics of Modern Art, the impressing 
volume and luxurious publishing. 
The book teaches us that 
Kandinsky used to draw inspira- 
tion from... Goethe 20 , as well as 
that the end of modern art has al- 
ready come with Malevich. n The 
research endswlth Ciacomo Balla, 
thus indicating that after Balla 
Dim iter Avramov doesn't notice 
any aesthetics whatsoever. Atanas 
Stoykov, who also pays tribute to 



19 William Gaunt. Modern Art. London, 
1964, p. 118, 20 Dimiter Avramov, Aesthet- 
ics of Modern Art , Sofia, 1 969 pp. 303 -305 , 
2 1 ibid, pp. 1 90- 1 92 
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Ha ot 6n3HecMeHa BacnA Bo/K- 
kob, ho SAaroAapemie Ha aumhh- 

Te KOHTaKTM M Cb/\ei1CTBlie Ha 

CBeTAMH PyceB. He e y6eA,nTeAeH 

B OU,eHKHTe CH 3a MO/\epHOTO H3- 

KycTBO n caMi/i?rr ,A,nMHTbp ABpa- 
mob. rioKa3aTeAHa e BHyaiMTeAHa- 
Ta KaTO o6eM \a AyKC03na 3a OHe- 
3M toahhh KaTO n3AaHi/ie pa3pa- 
6oTKa c OTroBOpHOTO 3arAaBne Ec- 
memuKa Ha Mogepnomo U3Kycm6o 
/1 968-1 969 r./. Ot Hesi MO>KeM /\a 
HayMUM, Me BAtxHOBeHneTO 3a 
L^BeTOBeie npH KaHAnncxn i/iABa 
ot ca/unH... TbOTe, 20 KaKTO v\ cj)aK- 
Ta, Me Kpaxrn Ha MogepHama >ku- 
Bonuc e MaAeBUM. 21 I~Ioapo6ho- 
to M3CAeABaHe 3a6bpiu6a c A>«<a- 
komo EaAa, KoeTO noKa3Ba abho, 
Me no-HaTarbK b MOAepHOTO U3- 
KycTBO /\i/\MtATbp AepaMOB He OT- 
KpMBa HMKaKBa ecreTMKa. ATaHac 
Ctoi/ikob, BbnpeKn usiaocthoto ch 
OTpnu,aTeAHo OTHOiueHMe b Gieg 
3aHUKa na aocmpaKu l uoHU3Ma/jova- 
Ba ne Moxeuue Aa ce n nixie Apy- 
roflMe/, noHe hh 3ano3naBa c HMe- 

Ha KaTO /\oHaAA A^W P° H Anx- 
TeHcranH, KAac OAAeH6tpr, Ah- 
An VopxoA n MHoro Apyrn. 

EflMHCTBEHMHT HAHMH B 

0HE3M BPEMEHA flA HAYHMM 

HE1110 3A TAX - HPE3 OTPMUA- 

TEJ1HATA KPMTMKA 

CxoAHa e MeTOAOAon/mTa Ha cb- 
BeTCK^Te n3AaHM^i ot TOBa Bpe- 
Me. AHaAHTHMHH5iT c6opHMK Mo- 
AepHi/BMbT 22 3anoMBa ot eKcnpe- 
cnoHH3Ma, ho crura a° Hanin 
Ahm. CraTnnTe Ha Macmumumecb- 
BeTCKM n3KycTBOBeAn Ai/k^ujuu, n 
PeHHxapA cbwp ca yduucmBeHO 
KpnTHMHi/i, ho hh 3ano3HaBaT nan- 
noApoGHO c bchmkh leveum n 

MMeHa, BKAKDMHTeAHO l/I C H3AO>K- 

6aTa documenta , KaceA." Eaho 

20. AuMumbp ABpaMoQ, EcmemuKa Ha mo- 
gepHomo u3Kycm6o, C. 1 969 z., cmp. 303-305, 
21. flaK maM, cmp. 190-192, 22. MogepmijM, 
MocnSa, 1973 a., 23. FlaK maM, cmp. 231 



ideological dogmas (there was no 
other way of writi ng i n those days, 
if one wants to be published, af- 
ter all), at least mentions a few 
names, such as Donald Judd, Roy 
Lichtenstein, Claes Oldemburg, 
Andy Warhol. 

THE ONLY WAY POSSIBLE 

TO TALK ABOUT MODERN ART 

IN THOSE DAYS WAS THROUGH 

NEGATIVE CRITICISM 

The same feature is characteris- 
tic of the Soviet publications of 
that period. The analytical collec- 
tion Modernism 22 begins from the 
expressionists and ends in our 
time. The articles of prominent 
Soviet art theoreticians, like 
Lifshits and Reinhard are 
murdorously critical, but still 
present a detailed survey of all 
trends and names, including the 
documenta exhibition in Kassel 23 . 
Another Soviet publication, enti- 
tled Sociology of Art and Modem- 
ism, presents artists like Yves Klein, 
Lucio Fontana, Alberto Burri, 
Yoko Ono, Christo, Antoni Tapies 
and comments on trends like 
body art, video art, performance, 
happening, conceptual art, etc. 

Dimiter Avramov's talking at 
cross-purposes with time be- 
comes even more evident if we 
take into account the exhibition 
Age of Modern Art in XX Century, 
which startshom Picasso, Braque, 
Matisse, Boccioni, and Giaccomo 
Ball a. His works Mercurius passing 
by the sun, as observed through a 
telescoped 91 4) and Abstract speed 
(the automobile has just passed by), 
1913, occupy 19-th and 20-th 
place among a total of 420 works. 
This exclusive enterprise (actually 
a whole museum), and an im- 

22. Modernism. Moscow, 1973, 23. ibid, p. 
23 1, 24. V.A. Krjuchkova. Sociology of Art and 
Modernism, 1979, pp. 206-213 
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flxaKOMO BaAa 
Apyro CbBeTCKO H3AaHne Cou,uo- 

A02U8 na u3Kycm6omo u Mogepnu3- 
Ma npeAcraBfl BOAemw TBopu,n Ka- 
to 1/1b KAai/tH, Ayno OoHTana, Aa- 
6epTO Bypn, I/Ioko Oho, KpHcro, 
Ahtohm Tannec, 3ano3HaBauKH 
hh Aopn c TaKMBa HanpaBAeHHH 
Kamo 6ogu apm, Bugeo apm, koh- 
uenmyaAHo u3Kycm6o, nbpcpop- 
Mai-ic, xenbHUHe m t.h. 24 

Pa3Mi/maBaHeTo BbB Bpe/vieTO 
npn /\nMHTbp ABpaMOB CTaBa 
OLu,e no-acHO Ha cj)OHa Ha i/i3ao>k- 
6aia Enoxama na Mogepnomo U3- 
Kycm6o b 20 BeK, kohto 3anov6a 
c riHKaco, BpaK, Maine, Bomo- 
hm 1/1 /\>KaKOMO BaAa - HeroBi/iTe 
TBop6n MepKypuu MUHaBa noK- 
pau CAbHu,emo, HaoAioga6aH npe3 
meAecKon, 1914 r. v\ AdcmpaKm- 
Ha CKOpocm /aSmoMoBuAbm e 
MunaA noKpau Hac/\ 91 3 r. ca noA- 
peAeHH cbOTBeTHO Ha 19 h 20 
Macro ot 06U40 420 npon3BeAe- 
hua. Ta3n n3KA(OHHTeAHa pa6oTa 
KaTO o6eM /u,ha eAUH MV3ew/ m 
BHyiumeAeH KaiaAor /672 crpJ e 
AeAO Ha npoc()ecnoHaAncTn c Ka- 
MeciBa m pa3Max - KpncTOc l/lo- 
axHMnAec h Hop/v\aH Po3eHTaA. A 
pa3pa6oTKaTa na oTAeAHUTe pa3- 
AeAH m TeMH e HanpaBeHa Ha (Jdh- 
aococ^cko, HCTopnqecKO h xvao- 

>KeCTBeHO HHBO OT aBTOpi/l KaTO 

Boac|) AeneHHec, Oao MapKBapA, 
BpyKC AAaMC, ApTyp /\aHTO, AHa 
MoLUHHCKa. Ilpn TaKaBa KAaca 
nponycKn He /v\o>Ke &a M/vta, a ca- 
mo B3aLiMHO AonbABaHe. Ilponyc- 
HaTH CMe naK Man caMO Hue. Bh- 

HaTa Aa Al/1 e eAUHcmeHo 11 bm Ha- 
ni b ApyrHTe... 

OGnKOAKaTa Ha documenta X, 
HapeneHa ot opraHH3aTopnTe 
Uapnypc, npoAtA>KaBa. HanycKa- 
Me My3e^ (Dpi/iAepimnaHyM, 

H30CTaB5)l4KH aBTOpH KaTO XaHC 

XaKe, Po6epT AAaMC /<|>OTorpa- 
cj) v\ h Hauiuxm xudom naiuume ge- 

24. B.A. Kpiom<o6a, Cohuoaozuh ucKyccmda 
UMogepHti3M, MocKBa, 19792., cmp. 206-213 



p'l ^l 




kPH 


■:- v :J [ ^ ^ 


... w-5^H 


1 ^M~ '■ 


.""' 


\* ft '■"" :::; . : m 


1 

■ 


5 ^HBBHBHBK. ^^t. ^i.! , *^-«? v 


m m 
m m 


■ ■ ■ iii 



Giacomo Balla 
pressing 

catalogue 
(672 pages) 
is the work 
of highly 
professiona 
experts, like 
Christos Joachim ides and Nor- 
man Rosenthal. The comments in 
the individual sections are written 
with a deep philosophic and his- 
toric insight by authors like Wolf 
Lepenies, OdoMarquard, Brooks 
Adams, Arthur Danto, Anna 
Moszynska. At such a high level 
there are no omitments, only 
complementary views. The only 
omittment is us. Should the blame 
be laid on someone else all the 
time? 

The tour around documenta X, 
which the organisers prefer to call 
Parcours, continues. We go out 
of the Fridericianum museum, 
leaving behind authors like Hans 
Haacke, Olaf Nikolai, Robert 
Adams {Our life, our children photo 
series) Ulrike Grossarth, Mariella 
Mosler (lines and drawings on 
sand), Jean-Luc Moulene, Tony 
Grand. It is not possible to see all 
the 48 artists. 

So we enter Otoneum. The 
ground floor is occupied by an 
impressing project, entitled by the 
author, the Dutch architect Rem 
Koolhaas New urbanism. This is an 
Asiatic town, as seen not only by 
an architect, but by an artist in 
general. The installation of the 
German Yana Milev includes the 
spectator as a participant- an op- 
portunity for the consumer to try 
the role of an accomplice. A role, 
delegated to him by Naum Gabo 
with his Kinetic Construction 
1919-1920 or bv Marce 



or by 

Duchamp in his Kinetic Self- Por- 
trait, 1920 , where the spectator 
is encouraged to push a button, 
in order to perceive the work in 
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u,a/, OAac|) HuKOAau, YApuKe 
["pocapT, MapneAa MocAep /am- 

HHH H pMCyHKH Bbpxy nflCbK B Ha- 

TypaAeH bma/, >KaH-AK)K MyAHHe, 
Tohh FpaiH/v Ho KaK/\a o6bpHeM 

Heo6xO/\MMOTO BHUMaHUe Ha 

BCMMKi/ne 48 aBTopn. E>Ai/i3a/vie b 
OTOHeyM. OLU,e Ha nbpBua eia>K 
BnenaTAJiBa npoeKTa Ha xoAaHAe- 
ua PeM KyAxac Ho6 ypoaHU3bM f 
npeACTaBflMKn e/\\AH a3naTCKu 
rpaA He caMO ot rAe/^Ha tomio Ha 
apxmeKTa /KaKbBTo e ton/, a Ha 
TBopeua Bbo6iu,e. l/lHCTaAau,i/m- 
Ta Ha repMaHKaTa flHa MiiAeB 
BKAiOMBa m yqacTiieTo Ha 3pine- 
Afl - e^HH ot npuMepme 3a Bb3- 

MO>KHOCT KOHCyMaTOpbT Ha H3- 

KycTBO Aa ce 6>Ku6ee b poA^Ta Ha 

cbyqacTHUK. A eAen/| P aHa M Y 
oii^e ot HayM Ta6o IKuHemum-ia 
KOHcmpywuft 1919-1920 r./ ham 
ot MapceA AioujaH I 'KuHemuveH 
aBmonopmpem 1920 rV, Kb^eTO 
Tpa6Ba A a ce HaTMCHe cbOTBeT- 
hoto Korme, 3a /\a ce Bb3npneMe 

U,5IAOCTHO npon3BeAeHneTo. 

PanHxapA Myxa, cbtup ot Tep- 
/v\aHna, e npeACTaseH c HHcraAa- 
i4H^Ta 3aAa 3a yaKane - eAHO no- 

THCKaLMO CbC CBOHTe MaLu,a6n M 

6u3yaAHa mexecm npoi/i3BeAe- 
HHe. He e no-pa3AHHHa KaTo bhv- 
aieHHe n pa6oTaTa My Cmpoe- 
>Khm, npeACTaBeHa b M3Ao>K6aTa 
Enoxama na Mogepnomo. 
Ha BTopi/m eTa>K Ha OTOHeyMa 

OTKpHBaMe aBCTpHHKUTe KpHC- 

THHe h 1/lpeHe XoeH6ioxAep c 
TexHH5! npoeKT FloMemeHUfi 3a ko- 
MyHUKauufi, noKa3BaLu, b peaAeH 
bha A^TCKa craa c Heo6xoAiiMii- 
Te Me6eAH h 3Tpn6yTn. Apy ro 
hcthhcko omKpumue e HeMeubT 
ToMac LLIfOTe - A B e cKVAnTypri / 
eAUHCTBeHMTe Ha documenta XI 
cbc 3arAaBne Mb>K u xcena 3aeAHo 
c roAJiM UHKbA pucyHKM Ha rAa- 
Ba. 3a Hero BCbi^HocT craHa Ay- 
Ma ouj,e b BepAMH b raAepiia Te- 
6ayep, koato ro npeAcraBJi. B 



its completeness. Reinchard 
Mucha, also a German, is pre- 
sented by The Waiting Room, a 
depressing, heavy installation, 
quite similar to his other work, 
called the Construction, presented 
at The Age of Modern. 

On the Otoneum's second floor 
we discover the Austrian artists 
Christine and Irene Hoenbuchler 
with their Communication 
Premises, presenting a children's 
room with all the necessary at- 
tributes and furniture one expects 
to see. An other discovery is the 
German Thomas Schuette with 
two sculptures (the only ones at 
the documenta X, entitled A Man 
and A Woman, accompanied by a 
large series of head drawings and 
sketches. The artist was noticed 
before that, in the Berlin gallery 
of Gebauer, which is now present- 
ing him at the documenta. While 
talking with the gallerist, I heard 
for the first time a Bulgarian name 
mentioned. Nedko Solakov, 
whome he had met at Jeffrey 
Deitch in New York, is presented 
at the Arndt und Partner Gallery. 
The shabby premise, much closer 
to a caravan, rather than a spa- 
cious gallery of the Hackeschen 
Hoefe, does not stop her from 
maintaining relations with artists 
from America, France, Belgium, 
Switzerland, Canada, to take part 
in the art fairs in Stockholm, 
Bazel, Cologne, and Paris. 

A dream, shared by every Bul- 
garian artist, who had happened 
to be on the roof of the Shipka 
building or in the beer brewery 
in October, 1989. While watch- 
ing Sky and Earth, or the happen- 
ing at the Brewery (see video- 
tapes), the 10x10x10 exhibitions, 
or Happy End, one sees the 
avanguard of Bulgarian art, as en- 
thusiastically expectant, as satisfied 
by what has already been 
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)KaH H\o6iO(pe 
pa3roBopa c raAepucTa 3a nbpBii 

nvrce npon3Hece HMeTo Ha 6bA- 

rapcKM Xy/\0>KHHK, KOTOTO TOM 

no3HaBa n nocAeAHO e cpeua,HaA 
npn /\>Kec))pn /XenTH b Hfo 1/lopK 
- HeAKO CoAaKOB. Caw hat HeA- 
ko e npeACiaBeH ot APY ra 6ep- 
AHHCKa raAepna - Apngm yng nap- 
mnep. HenpeTeHu,no3HOTO no- 
MemeHMe, c KoeTO pa3noAara, 
npnAMMau40 no-CKopo Ha (|)yp- 
toh nocpeA M3BecTHMTe 
Hackeschen Hoefe, He h npenn 
Aa paGoTn c aBTopn ot CA 1 
QpaHUHfl, BeAri/ifl, KaHaAa, 
LLlBenuapufl h Aa ynacTBa Ha na- 
HaHpn Ha M3KycTBOTO b Ctok- 
xoam, Ba3eA, KbOAH v\ l~lapn>K. 

Hen\o, 3a KoeTO BceKM GbArap- 
ckh xyAOXHUK/ 6ha npe3 oktom- 
BpH 1989 r. Ha noKpnBa Ha LUnn- 
Ka 6 hah b BnpeHaTa (j)a6pnKa, 
HenpeKbcnaTO en Me^Tae, cbHy- 
Ba h Aep3ae a^ nocturne, Kora- 
to TAeAani 3eM$ u hieoe hah xenb- 
HUHea b BnpeHaTa (j>a6pnKa /bh- 

/\eO(|)MAMn/, H3AO>K6HTe 

10x1 0x10 vi Happy Kpa u b n>KAa lu 
aBamapga Ha 6bArapcKHTe xy- 
Aoxhhuu, eAHaKBO eHmycua3u- 
pan ot onaKBaHeTo, eAHaKBO 
ygodAem6opeH ot noowHaTOTO b 
MOMeHTa, eAHaKBO ycmpeMeH 
KbM 6bAeuj.eTO. Hakoh o6ane ch 
ocranaxa na cbiitOTO OHOBa hh- 
bo, Apy m / no-HanopHCTH, oth- 
Aoxa HanpeA, 

A TPETM KATO HEflKO I1P0CT0 
UPbFlHAXA HEY3HABAEM0. 

KoeTO 6e3cnopno CTaHa c 
gpbn6anemo Ha onoBa MeKMe- 
A>Ke. To npo3BynaBa KaTO ibct- 
peA ot CHrHaAeH nncTOAeT 3a Ha- 

HaAOTO Ha CTapT, KOeTO HHKOH B 
T03H MOMeHT flBHO He OCb3Ha, 

ho caMH«T HeAKO ce iopHa hhc- 
thhkthbho HanpeA, 6hao to ot 
cm/?axH3CTpeAbT Aa He pHKoiun- 
pa Bbpxy Hero, 6hao to ot cpaM 




Jean Dubuffeti 
achieved, 

and eager 

to go ahead 

to what is I 

awaiting in 

the future. 

Some of 

our artists took advantage of the 

new times and proceeded further, 

others remained where they were 

in 1989. 

A THIRD GROUP, LIKE NEDKO 

SOLAKOV, WERE LAUNCHED 

HIGH ABOVE THE REST 

Wasn't it that drawer, that gave 
the first push? It sounded like an 
ear-splitting shot, announcing the 
start, which fewer percieved in 
those days. Nedko himself 
started, or rather startled, perhaps 
frightened that the shot might get 




HEAKO COAAKOB, 
CTPOrO CEKPETHO, 1 990 
NEDKO SOLAKOV 
TOP SECRET, 1 990 

on him, or ashamed to look at that 
drawer. His model turned out 
beneficial. Others, unlike him are 
still there, on the start line, stilt 
looking around to see what is go- 
ing on, maybe a little bit offended. 
If art exerted on society the im- 
pact the guru of modernism 
Joseph Beuys used to preech, our 
politicians should have done with 



21 





^!^: : i : *.. - 




;.- : 






Aa He rAeAa neKMeA>KeTo. Apy- ^ 10se //sfwhat Nedko did with that 

rme TaKa en u ociaHaxa Ha crap- drawer. And would have saved us 

Ta, b KpaHKa, H3HeHaAaHn, cMy- 7 years of roaming and wander- 

TeHH. A Hec hhkoh, Moxe 6h m ing in the swamps, searching for a 

o6nAenn. MogeAbm Ha HeAKO way out. We all, including the 
ce oi<a3a neveAuBui. I/I aKo 

M3KyCTBOTO HMaUJe TOBa Bb3- 

AeiiCTBne Bbpxy o6uj,ecTBO- 
to, KoeTO nponoB5iABa zypy- 
mo na MOAepHH3Ma l7lo3e()) 

Boi/IC, TO HaLUHTe nOAHTHLLH 

n A b P >KaBHML i l M Lu,axa A a 
npnAo>KaT no oTHOiueHMe Ha 

onesu cnncbu,n MOAeAa c 

OHoBa neKMeA>Ke. TaKa ha- 

Mauje 7 roAMHti A a ce 5m- 

maduM b Ti/inaTa, a bchmkh / 

BKA. H XyAO>KHHU,HTe OT 

LLInnKa 6/ maxMe Aa CMe 
gpbPHaAUKb^e, Kh/\e no-Han- 
peA- Ho yBi/i. HeAKO Co- 

AaKOB noHacTOfluj,eM e KOHCTAHTHH BPAHKV3M, nTMUATA,\927, 
eAUHCTBeHMflT 6bArapCKM H3AO>KBA EHOXATA HA MOAEPHOTO 

xyAO>KHHK, BKAfoneH b peM- 

HHKa Ha Me>KAyHapoAHn constantin brancusi, thebird, 1927, 

CbBpe/weHHH xyAO>KHHu,n c 
okoao 400 Han-no3HaTn 




CD 

CC 

o 



CD 

Q 
<C 

cc 

o 

y— 
o 

Q_ 



O 



I/13KVCTBO HA 20-1/1 BEK 



AGE OF MODERN ART IN XX CENTURY 
EXHIBITION 



i/iMeHa b CBeTa. Kora~ro b My3en 

\A I/I3AO>k6i/I H3 MOAepHOTO 113- 
KyCTBO Ha HaLUHfl BeK HflMa hi/i- 

to eAHO 6bArapcKO HMe /He ro- 
BopuM 3a GbArapcKH xvao>khmk/, 
HflMa Xva riacKHH hah >Kop>K 
riana30B /ho HMa pyMbHeu,a 
BpaHKy3n/. HflMa ro &opv\ aiwe- 

pHKaHCKHHT XyAO>KHHK OT ObA- 

rapcKH npoH3XOA Kpncro. Tora- 
Ba? Ahhho a3 cbM yAOBAeTBo- 
peH, ne Ha eAHH eTan ot pa3Bu- 
THeTO na HeAKO, KoraTO He Ge- 
nie TOAKOBa c6emo6HOU36ecmeH, 
noAKpenirx neroBHTe a^^hh^. 
A^a6oko CbM y6eAeH, Me 1/1 Apy- 

TH aBTOpil, KOHTO CbM noAKpe- 

naA m noAKpen^M, cbmo me 
gpbriHam mhoto HanpeA- He 3a- 
moTO HenpeMeHHO a3 ro npaBfl. 
3auj,OTo \AN\ai Kayecm&ama\A aKO 
HMaT u nocmoxHcm6omo Aa H3- 
Abp>KaT 



Shipka 6 artists would have been 
far away. Alas! 

Presently Nedko Solakov is the 
only Bulgarian artist to be found 
in the Dictionary of contempo- 
rary international artists in the 
company of 400 other best 
known names worldwide. This 
happens now that no Bulgarian 
name / not obligatory a Bulgarian 
artist/, no Jule Pascin or George 
Papazov /Brancusi from Rou ma- 
nia is present however/, not even 
the American artist Christo, born 
Bulgarian, is featured in museums 
and exhibitions. What follows 
then? I am personally glad to have 
been of help to Nedko Solakov 
at a certain stage of his develop- 
ment when his popularity was not 
so widely recognized. It's my pro- 
found conviction that other art- 
ists who have also received my 
support, presently and in times 
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BAaguMup TamAUH 

rOJIHMOTO M3KYCTB0 
E EflMH rOJlflWl MAPATOH 

paHO MAM KbCHO LLI,e A ol ^A e M -- 

KbCMembm. ToBa e. 

A documenta XnpoAbAxaBa. Ta 
e eAMH 6e3KpaeH, ho M3MopM- 
TeAeH npa3HMK. ripeMecTBaMe 
ce b documenta-xaAeio m otho- 
bo cpemy Hac ce u3npey6atr\Mo- 
HMTOpMTe Ha HMrepMei4a OAaAe- 
Ae 6a/v\r6oMe. Te ca HaBCflKt>Ae, 

HO CneCTMX Ta3M MH(j)OpMa- 
U,M5l,3aLU.OTO KOM HOpMaAeH 6bA- 

rapMH, CBMAeieA Ha CBemoBno- 
mo no (pym6oA b CALLI, 1994 r., 
Moxe 6e3npMCTpacTHO A a rAe_ 
Aa BMAeoc()MAMM 3a HnrepM5i? 
npM noAOKeHMe, He Moxe A a 
noceAHe m A a OTMopi/i b 
documenta -cmoAoBeme Ha aBC- 
TpMeu,a OpaHu, Bed. J\a, hctmh- 
ckm, LuapeHM, xyAoxecTBeHM m 

npaKTMHHM CTOAOBe, M3ribAHMAM 

u,aAa 3aAa. Ho 6e3cnopHO no- 

A63HM. (10Ae3HOCmma Ha M3KyCT- 

boto cbLup TaKa e Ao6pe saLUM- 
TeHa KOHL^eni^Mfi Ha documenta 
X. 3acAy>KaBaLLi,a oco6eHO bhm- 
MaHMe e MHCTaAau,M5iTa Ha 

A>KOpA3H 

KpeHAaA ot 
CALU,, Ha- 
p e m e h a 
OnaKBane. 
l/l3rpaAeHa 

c MHOTO 

TexHMKa - 
BMAeo, a m_ 
r m t a a h a 
aHMMau,Mfl, 

MyATMCKa- 

H m p a 111 M 

r FRANZ WEST, DOCUMENTA-CHAIRS, 

npoxeiao- DOCUMENTA x 

pM, 

moTpn, A^ ri/|TaAHM npou,ecopM 
3a AontA-HMTeAeH e(j)eKT, BMAe- 
OKa/v\epa, KOMnAeKT ot A^rMTaA- 
hm v\ OTneMaiaHM (Jwrypw v\ Ha- 

CMTeHa CbC CMMCAeHM ecf)eKTM r 

Tfl HaMCTMHa xBbpAfl 3pMTeA« B 





■I 1 1 1 II ■ I 




(DPAHU, BECT, DOCUMENTA - CTOAOBE, 
DOCUMENTA X 



KOM- 



Wladimir Tallin 
past, will 
consider- 
ably pull 
ahead 'in the 
future. 
Their su 
cess wou 

not come due only to my help but 
to their skills and determination 
alike to sustain 

BIG ART 
IS A BIG MARATHONE RACE 

which is to induce luck sooner 
or later. That's all. 
Documenta X continues further 

on. It is a never ending though 
exhausting holiday. We move 
into the documenta hall and there 
come the monitors of Nigerian 
Oladele Bamgboye bursting on 
our sight again. Even though they 
are scattered everywhere around 
I skipped this information since 
there is hardly any Bulgarian of 
sound mind - a witness to the 
World Soccer Championship i n U S A 
in 1 994 - who would remain un- 
biased while watching videos 
about Nigeria. Especially if hav- 
ing the op- 
portunity 
t o go sit 
and relax 
into the 
documen- 
tachairs of 
Franz West 
from Aus- 
tria. And 
these are 
authentic, 
colourful, 
artistic and 
in the en- 





o 




practical chairs that 
tire hall space. But they are un- 
doubtedly useful. The usefulnesses 
art is yet another concept to have 
been promoted and well covered 
in documenta X. Special attention 
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o^aKBaHe. Ton 3a/vbA>KHTeAHO 
Tpa6Ba Aa 6/teje b He« /othobo 
npnHu,nnbT Ha CbaBTopcTBOTo/, 
3a /\a bh/vm M3BeAHb>K H3pncyBa- 
ho Ha eKpan cBoeio AHu,e hah 
npoeKu,Ha Ha caHKaia ch, b u,Be- 

TOBe HAH MOHOXpOMHO, CaMH 

hah npenAeienn c Apy ri/| Aiiu,a, 
ceHKH, j\pyrv\ c|)HrypH h t.h. 1/1h- 
TepecHa e HHCTaAau,Hflia Ha 
ManK KeAH h Tohh VpcAep, Kb- 
AeTO ayAHO- M BUAeoBHynieHH- 
eio e ctneTaHo c MexaHHHHH 
cpeACTBa. OpnrnHaAHo e npeA- 
cTaB^HeTO Ha c^paHu^HHa >KaH- 
MapK BycTa/v\aHTe - HeroBHTe 
u,BeTHn <J)OTorpa(j)HH ca Cb6pa- 
hh b KHHra Cbc 3arAaBne Topwa- 
6u MaHgapuHu, kohto ce npoAa- 
Ba b KHH>KapHHu,aTa. TepMaHe- 
u,bT XoArep CDpH3e Ha30BaBa 
TBop6aia ch Be3t<pauHO, novmu... 
- eAHH HancTHHa 6e3Kpai/mo chh 
h... CKynen eKpaH Ha KOMnioTb- 
peH MOHHTOp. Ha noceTHTeAH- 
Te ce npeAAaraT h cneu,HaAHO 
H3pa6oTeHHTe 3a documenta X 

EgUUUOHU /AHMHTHpaHO KOAH- 

necTBO npoH3BeAeHHa/ Ha aBTO- 
pn KaTO /\>Ke4> Yoa, Po3e/vtapH 
TpoKeA, TepxapA Pnxiep, Mh- 
KeAaHA>KeAO nncTOAeTO h A.p- 
o6w,o 15 aBTopn. U,eHu - ot 

HflKOAKOCTOTHH AO HflKOAKO XH- 
A$/\\A MapKH. CpaBHHTeAHO H3- 

toaho, KaTO ce HMa npeABHA/ ^e 
OTAeAHH TexHH opnrHHaAH ce 
npoAaBaT 3a AeceTKH h ctothllh 

X\AA9\/\V\ f a B hakoh CAynaH A oc ~ 

THTaT MHAHOH. M3TOLU,HTeAHaTa 

o6nKOAKa e KbM cboa Kpan. On- 

3HMeCKH H Ay xOBH A°pH HaH- 

peBHOCTHHRT noMHTaieA Ha MO- 

AepHOTO H3KycTBO e Ha rpaHH- 
u,aTa Ha H3nepnBaHeTO. Ilo-yno- 

pHTHTe OCTaBaT BTOpH, £,OplA 

TpeTH agh. Ho h TOBa Bpe/we He 
e AociaTbHHo, aKO ch nocraBHw 
3a u,eA Aa ce nomonuui noApo6- 

HO BbB BCHHKO. 






is to be paid to the installation of 
Jordan Crandall from the USA 
called Suspension. It was con- 
structed out of many pieces of 
equipment including video, dig- 
ital animation, multi-scanning 
projectors, computers, digital 
processors for producing extra 
effect, video camera, a pair of dig- 
ital and printed out figures; it was 
intensely rich in meaningful ef- 
fects and as such it did rouse sus- 
pension. The onlooker is obliged 
to enter it /the principle of co- 
authorship/ as to suddenly discern 
their own face or shadow projec- 
tion on the screen, coloured or 
monochrome, alone or interwo- 
ven with other faces, shadows and 
figures. Another interesting instal- 
lation is that of Mike Kelley and 
Tony Oursler, combining audio 
and video suggestions with me- 
chanica 



parts. Jean-Marc 
Bustamante from France came up 
with a unique book collection of 
his colour photos, entitled Bitter 
Tangerines, on sale in the book- 
store. Holger Friese from Ger- 
many named his piece of work 
endlessly, almost... referring to the 
genuinely infinite blue... of a dull 
screen of a computer monitor. 
Visitors to documenta Xare offered 
Editions /limited circulation of 
works/ made specially for the oc- 
casion including works by 15 au- 
thors such as Jeff Wall, Rosemarie 
Trockel, Gerhard Richter, 
Michelangelo Pistoletto. Prices 
range from hundreds to thou- 
sands DEM which makes the pur- 
chase comparatively inexpensive 
opposed to the tens of hundreds 
and thousands D£/vf value of a sin- 
gle original costing millions of 
DEM at times. The tiresome tour 
is near its end. The most devoted 
of modern art connoisseurs have 
been driven to the verse of full 
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Enoxama Ha Mogeptiomo 

JJoHaAg flxbg 

3A nOCEUJEHME HA rAJIEPMH B 

KACEJ1 MJ1M rPAflHETA 0K0J10 

HErO HMKOM flOPM H HE 

rviiiCJiii 

CMeniKume na MHoeo eaAepucmu 
He u3AU3am Bepnu. Te ce nagxBam, 
ne om 6AxchKa Ha eoAXMomo cb6u- 
mue m,e nonagHam none hakoako 
Awa u Bbpxy mnx. flocemumeAxm 
na documenta e Moxe 6u pa3(wa- 
poBan u, pa36upa ce, u3mocu,eH. Bu 
MoebA eBenmyaAHo ga x6bpAU no2- 
Aeg npu Sumnep u /\eM6uHCKU, Kb- 
gemo ca cpomoepacpuume na /\enuc 
Xonep. Ho eaAepuume ocma6am 
Hacmpana. XaAKO. 25 Ome no->KaA- 
ko, e Koran) ce onnTBa/v\e caMi/i 
ga ce no6gu^HeM 3a yuwme, a 
BCbLUHOCT Aa ce caM03a6AVAHM: 
BbAeapCKa UHBa3un Ha na3apa Ha 
cBpbXMogepHomo 6 Tepmanu^. 1 
HapoHHOTo cbBna/\eHne Ha Ta3n 
H3AO>K6a no BpeMe /ho KaKto Be- 
ne KasaxMe He no macto/ npeB- 
ptLu,a n^pBOHaHaAH0 3aMncAeHO- 
to npeAHMCTBO b HeAOCTaTbK. 

Otu,e noBene, KoraTO ce u,nTnpa 
unmepec KbM daAKancKomo U3xyc- 
mBo, hah o6siCHeHHe, Me nocAeg- 
Hume KOHi^enmyaAHu ugeu ca 
mBbpge u3mouu,eHu 6b6 Bcuyxume 
cu (fcopMu h ma3u zoguna 6 KaceA 
HaggeA$6a necuMU3Mbm. Kqako 
mhoto Te3H MHenna ce pogenm c 
u,HTHpaHHTe ot 60-Te toahhh 
ou,eHKH 3a Hac ca/vwTe h 3a Apy- 
rHTe. C^Kauj Bpe/ueTo e 3acrnHa- 
ao. 3a/vipt3HaAO. He bh ah no6n- 
BaT TpbnKH... CaMa no ce6e ch 
ceHTeHu,HATa Bbgeiu,emo e Ha om- 
x6bpAeHume mBopuu e BapHa. 
OmxBbpAeHUca 6hah h HMnpecn- 
OHHCTHTe. 27 Ho MHoro ea>KHO e 
yTOMHeHHero: OTXBbpAeHH kou, 

OTXBbpAeHH 0/77 K020, OTXBbpAe- 
HH K02a, OTXBbpAeHH KaK, OTXBbp- 
AeHH Kbge, OTXBbpAeHH 3acuo. Ako 

25. Kunstzeitung, 6p. 11/ioau 1997 e., cmp. 7, 

26. AgpuaHa MuAeBa, 6. 24 naca, 3 aBeycm, 1997 e., 

27. AA\6poa3 Bo\ap, Cnowenu Ha eguH mbp2o6eu, 
Ha KapmuHu, C.1981 ^., cmp. 33 



Age of M 

DonaldJudd 
exhaus- 
tion, both 
in physical 
and spir- 
itual as- 
pect. The 
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more per- 
sistent remain during the second 
or even the third day, too short a 
time to let you get absorbed into 
details. 

NO ONE EVEN BOTHERS 

TO THINK ABOUT VISITING 

GALLERIES IN KASSEL 

OR THE OTHER PLACES AROUND 

The expectations of many 
galleryowners came at odds with 
reality. They hoped that the illumi- 
nation of the great event would send 
flashes over them too. The visitor to 
documenta is probably disappointed 
and certainly exhausted. He might 
take a quick glimpse of Bitner and 
Dembinski hosting the photos of 
Denis Hopper. But galleries remain 
in the background, pitifully. 25 It is a 
thousand pities that we try to pu 
out ourselves by the hair but run 
into self-delusion instead: Bulgar- 
ian Invasion on the Market of the Su- 
permodern in Germany. 26 The de- 
liberate coincidence of the two 
exhibitions in time /not in place 
as it is already mentioned above/ 
transforms what has been initially 
schemed for a virtue into a flaw. 
Furthermore this is brought to an 
extreme by quoting interest in the 
Balkan art or providing explana- 
tions such as the totally worn-out, 
in any aspect, latest conceptual ideas 
and pessimism coming back to 
Kassel. These opinions oddly al- 
tudeto certain assessments of our- 
selves and the others dating back 
to the 60s. As if time has come to 






in! 



25. Kunstzeitung, issue 1 1, July 1 997, page 7, 

26. Adriana Mileva, 24 Hours daily of 3 August, 1997, 
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HMa HflKOU, KOHTO MO>Ke A3 A^A e 

9\cen h 6e3cnopeH oiroBop Ha 
bci/imki/i Te3n Bbnpocii eAHOBpe- 
Mern-io, to TOBa e caMO TocnoA 
6or. V\ BpeMero. 

H3Ao>K6aTa na HXr b HAK Cb6- 
peMeHHO 6bA3apcKO u3Kycm6o, koa- 
koto h A a MMa MHoro nponycKU I 
cnopeA hakoh/, koakoto n/\ae 
aoujo apan>KupaHa I cuope/\ Apy™/ 

e TOHHOTO MfiCmO 3a MOAGpHOTO 
GbArapCKO M3KVCTBO, 3aUJ,OTO OT- 

AaBHa My 6ewe BpeMemo j\a BAe- 
3e b My3enTe. Ot 10-Te noKa3aHH 
6au30 go documenta TyK e caMO 

ripaBAOAK)6 HBaHOB. 

H3Ao>K6aTa e cepno3eH npaiau- 
MecKH onMT, a noAOoptT, HanpaBeH 
Aopn ot KOAeicruB, BUHarn e cy6eK- 
TMBeH, cnopeH h vjbbhm. HoTpfl6- 
Ba Aa ce oa>3Hae, ^e Aa>Ke u Aa en 
6ua Ha noKpHBa Ha LLlnnKa 6 b oh- 
3M naMeTeH oktombpu 1989 r., He 
e AOCTaTbMHO aAudu b 6norpac|)Hfl- 
Ta, 3a Aa cm MOAepeH xyAOXHHK /a 
caMO npeAnocraBKa - bhx MogeAa 
CoAaKOB. KaKTo n <J>aKTbT, ne en ce 
pa3xo>KAaA Me>KAy aBaurapAa naK 
TaM h ToraBa//\naHa llonoBa h Ma- 
pvm BacviAeBa/ ne e AOcraTbMHo oc- 
HoBaHue caMO TBoera MHeHue Aa e 
Han-MepoAaBHo n Aa ce npneMa 3a 
nocAegtia UHcmaHU,ufi Ha ucmuHama, 
OTpkmaHKH Aop 171 npasoTO Ha A^a- 
AornMHocT. 28 /\y\aha, HanpaBu H3K- 

AMDMMTeAHO MHOTO B nbpBHTe Hfl- 
KOAKO rOAHHH. AHHHO a3 CbM 6a3- 

roAapen M Ha JSy\am v\ Ha Mapna 
3a OKa3aHOTO mh cbAencTBi/ie. Ho 
anceezm /ne caMO na ,A,i/iaHa/ 6e- 
we H3Ao>K6aTa N-cpopMu /saeAHO c 
Bopnc KAHMeHTneB, HnKOAan Bo- 
lueB, CBHAen CTe^aHOB/ - Haii- 
Ao6peopraHH3npaHaTa, nai/i-KaTa- 
Aoru3npanaTa, Han-Bceo6xBaTHaTa 
H3Ao>K6a 3a SbArapcKOTO KOHuen- 
TyaAHO n3KycTBo. I/I Hai/i-npo(j)ea/i- 
onaAHaTa. 



a deadlock. Were you given the 
creeps... In itself Future Belongs to 
the Rejected People of Art maxim 
is true. The impressionists suffered 
rejection as well 27 . Elaborations 
on who is rejected and by whom, 
when and how, rejected whereand 
why, is a matter of extreme im- 
portance. There is no one but 
God to simultaneously provide a 



28. 6. KyAtnypa, 6p. 29, 26 mu 1997 z., 



clear and straight answer to all 
these questions. ..and Time as 
well. 

Despite the few omissions/in the 
opinion of some people/ and bad 
tastefor arrangement /in the opin- 
ion of others/ the exhibition of 
contemporary Bulgarian art of the 
National Art Gallery hosted by the 
National Palace of Culture /NDK/ 
is viewed as the right place to ex- 
hibit modern Bulgarian art since 
time has ripen for it to enter the 
museum. Out of the 10 artists fea- 
tured close to documenta 
Pravdolyub Ivanov alone is 
present here. This exhibition rep- 
resents a fundamental experience 
in terms of practice either team 
or individual, the process of se- 
lection is known for its subjectiv- 
ity, controversy and vulnerability. 
Even so, being on the roof at 6 
Shipka Street in that memorable 
October day of 1989 does not 
provide a sound alibi for moder- 
nity to an artist's biography /it is 
just a pre-condition, see Solakov's 
pattern/. The memory of walking 
around and mixing with the 
avant-garde at that time and place 
/Diana Popova and Maria 
Vassileva/ does not verify one's 
opinion as the most reliable, be- 
ing of last resort to truth and strong 
enough to deny the right for dia- 
logue. 28 Diana did exclusive job in 
the first several years. I am per- 

27. Ambrois Vollard, Memories of a Trader of 
Paintings, Sofia, 1981, page 33, 28. Kultura weekly, 
issue 29 of 26 July, 1997, 
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Enoxama Ha MogepHomo Age of MoqS 



Puvapg Hoh3 

CJlEfl TOBA HE1UATA 
TPbrHAXA HAflOJIY - 
KbM OrPAHMHABAHE 
M KACTOBO flEJIEHME 

Ha npnHu,nna Hauiemo eapqxe - 
Hau-xy6a6o... Koraio cnoAeAnx 
TOBa c KaMeH BaAKaHCKn /rAaBHa- 
Ta (J)nrypa b Copoc gthocho H3- 
KycTBOTo/ toh oMeBn^HO ce 3acer- 
Ha. Ho ncTnHaia e ncna 3a bchh- 
kh: U40 ce Kacae /\o cbBpeMeH- 
hoto 6tArapcKo h3kvctbo, napn- 
Te Ha MHAHapAepa Copoc He ce 
xapnaT no Hai/i-Ao6pn9 HaMHH. 
ToBa pa ho hah kbcho me 6b Ae 
caHKLi,noHnpaHo: aKO He ot ca- 

MHfl CopOC, TO OT o6u_l,eCTBOTO H 

Atp>KaBaTa, n cbBceM curypHO - 
ot BpeMeTo \a ot ncropHHTa. 3a- 
moTo Koraro cm no3BOAnuj ga U3- 
npbCKaui Aunemo Ha u,?iao e^HO 
o6Lu,ecTBO cbc en pen, 3a a^ My 
BHyuiULu koako 6eAUKu ca Tp 
HMeHa, th curypHO HMaw cBoeTo 
apTHCTMMHo npaBO h xyAoxecTBe- 
ho o6«CHeHtie. Ho b cbwpTo spe- 
Me, A a>Ke A a ce Ka3Bauj OAer Ky- 



Richard Long 
s o n a I I y 
obliged to 
Diana and 
to Maria for 
their el- 
aboration. 





OAEr KVAI/IK, AVAOTO K\VE, 1994 
OLEG KULIK, MAD DOG, 1994 

ahk hah AAeKcaHAbp Bpenep li] 
Aa Aaeiu KaTO Ay go xyye 11 Aop 

Aa Aaeuj cpemy APy rl/,Te KyneTa 
/aKu,Ha b u,eHTbpa Ha BepAiiH/, me 
noAyHHiu CBoeTo HaKa3aHne. 3a- 
lu,oto TaKtiBa ca 3aKOHWTe Ha 06- 

29. Cn. Flash Art , 6p. 188 /mau-iohu 1996 ?., 
cmp. 46, u 6p. 189/wmo, 19962., cmp. 102-107 



The high 
tide of it /not Diana's only/ be- 
came the exhibition of N-forms 
/together with Boris Klimentiev, 
Nikolay Boshev and Svilen 
Stefanov/ which remains to date 
the best organised, catalogued 
and most comprehensive exhibi- 
tion of Bulgarian conceptual art. 
It is the best example of profes- 
sional work as well. 

NEXT DEVELOPMENTS 

TOOK AN ADVERSE DIRECTION 

TOWARDS LIMITATIONS 

AND CASTE DIVISION 

on the principle ours is the best. 
As ! shared these thoughts with 
Kamen Balkanski /the main art- 
related figure in the Soros centre/ 
he obviously felt offended. Con- 

temporary 
Bulgarian art 
opens to the 
truth that the 
billionaire 
Soros' 
money are 
not spent in 
the best way. 
That one 
dares sprin- 
kle spray over 
the face of the 
whole soci- 
ety in an at- 
tempt to persuade of how great 
three names are, might point to 
an artist's right and deliver art-re- 
lated explanations. Sooner or 
ater this is certain to call forth 
sanctions either on the part of 
Soros or on the part of society and 
the state, and most certainly on 
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mecrBOTO, opraHM3npaHO b Abp- 
>KaBa. Mo>Ke TOBa cbii^o Aa e nacr 
ot /\o6pe npecMeiHaiaTa peKAa- 
/v\a. TaKa 6m CTaHaAO m y Hac, aKO 
6«XMe HopMaAHa Abp>KaBa, KaKTO 
ce n3pa35iBaT noAHTMUMTe. Ho en 
ocraBaMe caMO c M3pa3me. 

A pycKnaT aBanrapA 3aBAaga Eb- 
pona. B My3efi Ha BneHCKnfl Ce- 

U,eCUOH f B Cb>KMTeACTBO C M3BeCT- 

hma deHonnc Ha TycraB Kahmt 
BemxoBeH noBene ot Meceu, /6.6.- 
1 3.7.1 997 r./ HaA 20 bmacomohm- 
Topa npeAcraBsixa aKU,nn v\ nbp- 

c))opMaHCM Ha AAeKcaHAbp Bpe- 
Hep, BAaAHMMp /\y6ocapcKM, 
AAeKcaHAbp BnHorpaAOB, rpyna- 
Ta OeHco, BaA^M CDmwkmh, 
OAer Kvamk u AioAMMAa BpeAn- 
xMHa, TaH5i An6ep/v\aH n Ap. Pa3- 
6m pa ce, c nsKAtoHweAHO npocj^e- 
cnoHaAHOTO KypaTOpCTBO Ha TaH- 
AeMa l/locnc() BaKLU,aMH n l/loaHa 
KaHAbA. 

LU,o ce OTHacsi /\o noA6opa Ha 
Pyxa MapMHCKa n Hei/iHMfl ko- 
AeKTHB, a3 cbLu,o Mora A^ ce no- 
MyBCTBaM odugen - nponycHaT e 
3HannM aBTop Kara 1/lBaH rionneB 
/BKAtonen BeAHara CAeA paHHaTa 
en CMbpT b M3AO>K6aTa 100 aogu- 
hu op33HU3upaH xygoxecmBeH >ku- 
3om/. Ho He cbM. 3am,oTo Bflp- 
BaM, Me \a l/lBaH rionneB He e. TAe- 
AaPiKn hh ot He6eTO Cbc crporM- 

T6 CM, HO BMHarM Tb>KHM OMM, OT- 

AaBHa hm e npocTMA MHoro Hem,a. 
Oiu,e noBe^e nponycKM, komto ca 
nonpaBMMM... nponyci-iamuviN\a m 
b raAepMMTe 3a MOAepHO M3KycT- 
BO b BepAHH H Xa/vi6ypr, b m3ao>k- 
6aTa Enoxama Ha MogepHomo: 
HeMu,MTe l/lopr H/weHAopcj) m Cre- 
c))aH BaAKeHxoA, aMepnKaHu.MTe 
MapK KocTa6M v\ Km km Cmmt, pa- 
6oTem,MTe b Hk) l/lopK cf)paHLi,y3M 
Ap/v»aH m AyM3 Byp>Koa, LUBeMi^a- 
peu,a MaKc Bma, aHTAMnaHMHa To- 
hm Kper m MHoro Apy™- AnoHu,M- 

Te OTCbCTBaT M3U51AO - HMKaKbB 

Oh KaBapa, floi/m Ky3aMa... Boi- 
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the part of time and history. At the 
same time either Oleg Kulik or Al- 
exander Brenner 29 your name is 
and barking as mad dogs do or at 
other dogs /action in the centre 
of Berlin/ you are, still there is 
punishment for you following 
from the rules of a state-organised 
community. More or less this 
might be part of a well-targeted 
advertising campaign. The same 
would have happened here if we 
were a normal country as politi- 
cians say. We get stuck in phrases 
in the end. 

In the meantime the Russian 
avant-garde conqueredEurope. In 
the museum of Viennese Seces- 
sion Alexander Brenner, Vladimir 
Dubosarski, Alexander Vino- 
gradov, Fenso group, Vadim 
Fishkin, Oleg Kulik and lyudmila 
Bredihina, Tanya Libermann and 
others run their performances and 
actions on over 20 monitors for 
over a month /June 6-July 13, 
1997/ next to the famous wall 
painting Beethoven of Gustav 
Klimmt. It all happened due to the 
exclusive efforts and skills of cu- 
rator team Joseph Backstein and 
Johanna Kandl. 

When it comes to the selection 
activities of Ruzha Marinska and 
her team, I might take it personally 
that a significant artist such as Ivan 
Popchev is missing/included right 
after his early death in the 100 
Years Organised Art Life exhibition/. 
But I will not, since Ivan Popchev 
will not either, to my belief. Look- 
ing down at us from above the sky 
in his stern and very sad manner, 
he forgave us long time ago espe- 
cially for the errors that can be set 
right... There are names missing in 
the galleries of modern art in Ber- 
lin and Hamburg; absent in The 

29. Flash Art magazine, issue 188 of May-June 1996, 
page 46, issue 189 of summer 19%, page 102-107 
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MapceA Bpymac 
«a ceAeKu,Mfl, AOpu m Hai/i-Ma- 

u^aGHaTa Kpne CBOi/ne pucKOBe - 

3a omcbcmBue \a 3a npucbcm6ue. 

3a HenbAHoma mam 3a ... 6cexg- 

Hocm. Bbnpoc Ha KpMTepMM, rAe^- 

Ha TOMKa, MH(()OpMMpaHOCT. 

daHa Ay^a 3a M/vieHa - ha/vum 
huimo npomu3Xy6eH, Kocbo m Ty- 

UUeB. Be3 M3AMLUHa CKpOMHOCT u^e 

Ka>Ka, Me 6six e,A,MH ot MaAKOTo, 
komto Tv\3a6eA$3aou\eTovaBdL npe3 
1991 r. b pa3pyiueHaTa raAepna 
Ha PaKoBcKu 125 c M3AO>K6aTa Ho- 
6o u3Kycm6o. flocAe MMaxMe cbT- 
pyAHMMecTBO, HaM-Bene c Xy6eH. 
TaKa Me KpMTMKaTa /noAo>KMTeAHa 
mam 0TpMu,aTeAHa/ He e cBbp3aHa 
c Mo$\ ALweHiimepec. ToBa e Ba>K- 
ho A,a ce 3Hae. 

Mhoto cnopoBe m HecbrAacMfl 
ce dpynaxa Ha rAaBaia Ha m- 
amr 3MAapoB c M3AO>K6aTa flop- 
mpembm b CFXr. Hhkom ot cbB- 
peMeHHMie aBTOpM He M3Abp>Ka- 
xa Ha npeAM3BMKaTeACTBOTO, ko- 
eTo He e TOAKOBa Ha MHMU,MaTo- 
pa, KOAKOTo Ha BpeMeTO. KoraTO 
eAHM MCKaxaTexHMTe npoM3BeAe- 
hmjj Aa M3A5«3aT ot Flopmpembm, a 
ApyrM MCKaT Aa BA?i3aT b m3ao>k- 
6aTa Ha HXr b H/\,K, He e am TOBa 
Heocb3Ha6aHe Ha guaAoza My3eu-u3- 
KycmBo. 3a CbxaAeHMe cbiuMflT 
cDmamm 3MAapOB CTaHa cbyMacT- 
hmk b ABSOLUT-hoto o6pyea6a- 
ne Ha My3efl, KoeTO He e caMo eA- 
ho c))M3MMecKO AesiHMe: Ho6 neo- 
KOAOHuaAU3bM, 6m Ka3aAa KaTepMH 
AaBMA 30 , OTHOiueHMe Me>KAy uen- 
mbp u nepucpepux, MO>xe A a A° _ 
nbAHM rinep PecraHM. 31 Ham nbK 

npOCTO BAMflHMe, MABaLU,0 ot 6o~ 

gu apma, pogot-tavaAHUK Ha komto 
y Hac e CpMAMn. Ho TOBa ro 3Ha^T 
MaAu,MHa nocBeTeHM. OcraHaAM- 
Te npoAbA>KaBaT Aa pbKonMCKam 
Ha MBaH 5lxHaA>KMeB, a tom cm oc- 
TaBa eAMH nAarnaT. 

30. short guide/Kurzfuerer, documentaX, cantz, 
1997, cmp. 12, 31. en. tl3KycmBo, op 44, 1997 
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Marcel Brood 
Age of Mod- 
ern exhibi- 
tion are the 
names o 
J o r 
Immendorf 
and 
Stephan Balkenhol from Ger- 
many, Mark Costaby and Kiki 
Smith from the USA, Arman and 
Louise Bourgeois of French origin, 
currently working in New York, 
Max Bill from Switzerland, Tony 
Cragg from England and many 
others. No Japanese presence at 
all, neither On Kawara, norYayoi 
Kusama...Each selection, be it the 
largest in scale, is running the risks 
of absence and presence, of incom- 
p/etenessand omnivorousness. This 
is a matter of criteria, points of 
view, information... 

Going back to names, / don't 
mind Huben, Kosjo and Tushev. 
Needless to be modest I'd rather 
say that I was one of those few to 
have nof/cec/them in 1991 amidst 
the wrecking gallery at 125 
Rakovsky Street during their New 
Art exhibition. Our collaboration, 
mostly with Huben, dates back to 
those times but I need to put it 
clear that any criticism /favourable 
or not/ is not related to my per- 
sonal interest. 

Philip Zidarov's exhibition Por- 
trait, on show in Sofia City Art 
Gallery /SCAG/, gave the artist 
much trouble in terms of argu- 
ments and discrepancies. Some 
contemporary artists did not 
stand the challenge - the one of 
time rather the one of the initia- 
tor. The situation in which some 
wanted their works removed 
from The Portrait and others 
wanted their works included in 
the National Art Gallery exhibi- 
tion in NDK, might be inter- 
preted as obliviousness of art-mu- 
seum dialogue. Regretfully the 
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flMAJlOr IViy3EM-CbBPEMEHH0 

M3KYCTB0 03HA4ABA AKTMB- 

HA nPAKTMHECKA flEMHOCT 

ot cipaHa Ha raAepnuie h Ha 
KpnTMKaia KaKTo nooTAeAHo, TaKa 
m noA 4>opMaTa Ha B3anMHO CbT- 
py/\HimecTBo. MaAKO ca raAepn- 
ure, noAKpenflmyi HeKOH6eHU,uo- 
HaAHomo n3KycTBo: Ama Pau- c H3- 
KAioHHTeAHa nocAegoBameAHocm, 
XXL - c He BUHam o6ocHOBaHa 
npemeHu,uo3Hocm , Apm 36 - ot 
Bpe/we Ha BpeMe. He 3am,oTo oc- 
TanaAwe paGoTST aoujo, ho iiMaT 
Apyra nocoKa: /\oce6 - ochobho 
godpume crapn MMeHa, Kpuga 
Apm- KyATypeH UHcmumym?, MaK- 
ma - npomu6opeyu6oMHoroo6pa- 
3ne c aKi_i,eHT Btpxy c|)OTorpacj)i/m- 
Ta, MeKcaugbp - cnoAyMAUBO 6a- 
AaHciipaHe Me>KAy 20AeMume h 
MAa/\n aBTopn, MeAOH, Aomu, Ce- 
30HU, IJeHumeA - cepno3Ha npoc- 
SemumeACKa Aei/iHocr, Bumoiua - 
6cengHocm, ho /\ocra noAe3Ha, 
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same Philip Ziclarov became 
party into the ABSOLUT-e viola- 
tion of the museum not just 
physically at that. Catherine 
David 30 would call it New neo-co- 
lonialism, developed further as 
centre-periphery opposition by 
Pierre Restani 31 . It might turn out 
simply an influence of the body- 
art. There are few in the know that 
Philip is the first body art follower 
in Bulgaria. The rest of the public 
however still applaud the plagia- 
rist Ivan Yachnadzhiev. 

MUSEUM-CONTEMPORARY 

ART DIALOGUE MEANS 

DYNAMIC PRACTICE 

of galleries and critique, sepa- 
rately and in collaboration. There 
are few galleries that have been 
supporting unconventional art. 
Names include Ata Ray Gallery, 
extremely consistent in this activ- 
ity, XXL Gallery, particularly fussy, 

Art 36 - though ir- 
regularly. Not that 
the rest of the gal- 
eries work bad - 




MMP MBAH. WEKO LLLACTAHBEUA 1997, 
MHCTWALLUH B CrXT 

DOBROMIR IVAN, ALEKO THE HAPPY ONE, 1997, 
INSTALLATION IN SCAG 



Apmoc... HnKaKBO B3anMOAeticT- 
Bi/ie MOK^y raAepume b crpaHa- 
Ta. MHoro MaAKO co6cTBeHa no- 
AHTMKa m co6cm6eHu aBTopn, ko- 
hto Aa M3pacTBaT 3aeAHO c raAe- 
pusua u CAeA 20-30 toauhh Aa ca 

AOCTOMHH A a BAfl3aT b My3esi. 

1/1 pas6npa ce - Kpmi/iKaTa. MaA- 
ko npMMepn 3a TeopeTMHecKO oc- 



they have a differ- 
ent strategy. Dossev 
Gallery's space is re- 
served for the good 
old names mainly, 
Krida ArtGa\ lery has 
set itself the goal to 
be a cultural insti- 
tute?, Makta Gallery 
offers a controversy- 
raising variety stress- 
ine on photoera- 
phy, Alexander Gal- 
ery successfully balances be- 
tween the renowned and the 
young artists, Melon Gal lery, Lomi, 
Sezoni; Tsenitel - they launched a 
serious educational campaign. 
Vitosha Gallery is omnivorous, 
which is in a way useful, Artos 

30. short guide/Kurzfuerer, documenta X, cantz, 
1997, page 12,31. Izkustvo magazine, issue 44, 1 997 
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HaM JIm/h flauK 

TOI4HOCT5IBaHe Ha CbBpeMeHHMT6 

npoi^ecM w TeH/\eHu,nii. RoBeMe 
CTpeMe>K 3a npaKTunecKa Kypa- 

TOpCKa AGMHOCT, H TO OCHOBHO Ha 

U36ecmHu\AMeHa. /\nMHTbp ABpa- 
mob, Ucxpa TpaaHOBa, EAKa 6a- 
KaAOBa - Tpn npoeicra, a 3631 - 1 ^ 

BCt.LU.HOCT OCHOBHI/lfl o6aHK H3 

6i>ArapCKOTO yHacn/ie BTpneHaAe- 
to Ha >ki/i Bonn era Co(})H5r96. 3a- 
6eAe>KHTeAHa e nocAeAOBaieA- 
Hocrra, c koato /\nMnrbp ABpa- 
mob saii^MTaBa cBouaBiopw n tch- 

AeHU,HH B CbBpeMeHHOTO HH H3- 

KycTBo. MaBAap I~lonoB n flpa 

ByBHOBa - A Be otacahh npeAcra- 

bahuji Ha 6ue- , % 

HaAemo b Cao - * 

riaoAO: MaAKO- 

to 3a cbxaAe- 

HMe npoou6u b 

L1Hc[)OpMaLI,HOH- 
HOTO 3aTbMHe- 

HLie, npoA^Axa- 
BaHn OTMaBAap 
rionoB ii b Apy- 
rncTpaHH. PyeH 
PyenoB - Ma- 
ma 6 ho npeAC- 
TaBsme meHgen- 
uuume Ha 90-me 





eoguHu 3aeAHO 

CbC CBHAeH AAH TEH EB, APAMA TMHM CbBiAWfl, 

Qe^aHOB npe3 1994 > hhctaaau;wi, xwwm 
1 996 r. /KbAeio AECEAPA 

C6 OTK P 0*BaLUe DAN TENEV ' DRAMATIC EVENTS, 1994, 



Nam June 
Gallery... 

Galleries 
in this 
country 
do not 
collabo- 
rate, do 
not have a truly their policy. They 
do not raise their own artists 
whose fame and talent will de- 
velop along with the gallery and 
become worthy of entering the 
museum records within 20 or 30 
years. 

In terms of critique there are few 
representatives able to generalize 

the processes 
and trends cur- 
rently up and 
running. There 
is most of all a 
desire for be- 
coming practis- 
ing curators 
dealing with fa- 
mous names 
mainly. The 
projects of 
D i m i t e r 
Avramov, Iskra 
cj Trayanova and 
Elka Bakalova 
mapped the 
image of 



INSTALLATION, LESSEDRA GALLERY 



A aH TeHeB/ i/i 
CBoeo6pa3eH Cboop na aBaHeapq- 
Homo u3Kycm6o na geucmSuemo 
npe3 1997 r. - n ABeie b paMKirre 
Ha CaAona Ha u3Kycm6ama b \~\J\K. 
OiiAMn 3i/iAapoB - ntpBHSiT npaK- 
TimecKH A^CTBauj, KpiiTiiK y Hac 
- eypymo Ha rpynaia rpagbm, H35i- 
BflBam, ce noHacTOflm,eM He ca/vio 
Kaio A^peKiop na Crxr, houb 
cbipyAHiiMecTBO M3BbH Hea: MHC- 
TaAau,ti^Ta MeKO LLlacmAuSeu^a na 
Ao6poiwnp 1/lBaH, npoeKTvr b 
raAepna Ama. ,A,HMLiTbp rpo3Aa- 



Bugaria in So- 
fia'96 painting 
t r i e n n i a I e . 
D i m i t e r 
Avramov is remarkable for his de- 
termination to defend hisartistsand 
tendencies in contemporary art. 
Chavdar Popov and Yara Bubnova 
made their presentations in the 
bienniale of San Paolo lifting upthe 
information curtain over Bulgarian 
art, Chavdar Popov does so in 
other countries as well. Rouen 
Rouenov made a large presenta- 
tion in 1 996 of The trends in the 90s 
together with Svilen Stefanov 
/where Dan Tenev nailed the at- 



31 



hob ii /V iaHa FlonoBa - nan-ce- 

PH03HOTO npaKTMMeCKO OTHOLLie- 
HMe KbM HaM-HOBOTO HH H3KVCT- 

bo en ocTaBa c))ecTHBaAtT llpou.ec- 
npocmpaHcm6o. BeceAa Xpiicro- 
Ba-Pa/\oeBa - npoc^ecHOHaAeH 
npaKTi/inecKn npiiMep 3a cb3AaBa- 
He Ha My3euHa KOAeKL^i/m. /\hmm- 
n>p T. /SyimnpoB - eA^H ot MaA- 
koto y Hac c flCHa KOHL^enu^fl 3a 
AnaAora MV3eH-MOAepHo m3kvct- 
bo. KaTO A^peKTop Ha CXXr op- 
raHii3npa caAOHa Ha coc()HHCKHTe 

raAepilH C LBKAlOHMTeAHOTO Cb- 

AeiicTBHe, pa36npa ce, na Oamm- 
niifl HnKOAOBa m AAeAHHa 0nAe- 
Ba. ribpBO npaKTMHecKo cbTpyA- 
HimecTBO Me>KAy My3ea h qacrHa- 
Ta raAepHfl, KoeTO nocraBi/i 1/1 3a- 
noMHa A a peiuaBa HHTepecHH 
npo6AeMH. PaAiiua Ba3anTOBa - 
cepno3Ha noAKpena Ha hoBli 
MMGHa. A°P a KaMenoBa - npaK- 
Ti/mecKa pa6oma sa ohgememo 
Mpe3 HenpedaHHUTe KOHTaiai/i, 
komto ocnrypaBa Ha CBome dy- 
AeHTH c BOAeui,nTe raAepni/i v\ ra~ 
Aepi/icTH. HnKOAai4 Tpyc()eLueB - 
BMHarw Ha zpe6em Ha HHt()opMa~ 
u,noHHaTa BbAHa c orpoMHaia a/w 
6hu,m^i 3a eHu,UKAoneguHHOcm. Ma- 
piA9\ BacHAeBa, PyMflHa KoHcraH- 

THHOBa... 

B 6AHH MOMeHT He/WUHVeMO 

ctm ra/vte a,o 

nOKYMEHTAllMflTA, KATAJ10- 

ni3AL|MHTA M UflAOCTHMflT 

KOMMEKC, HAPEHEH KOMY- 

HMKAUMM 

Ha 6a3aia Ha CBpbXKOMVHi/iKa- 
u,nnTe 1/1 1/lHTepneT CBeTtT Bee no- 
Bene ce npeBptuia b 2Ao6aAuo ce- 
ao. He e AOcrarbHHO BeMe ca/vio 
A a en 6eAUK f a h A a obAeixi 3a6e- 
A%3an ot CBeia. XapaKTepeH npn- 
Mep b TOBa OTHOLueHne e h3ao>k- 
6aia Ha riaBeA KowMes b raAepua 
/\oce6- cKyAmypHaTa nHCTaAau,nsi 
Macama MO>Ke Aa ctoh npecmux- 
ho BbB BOAeLU,n eBponei/icKi/i ra- 



tention/ and a unique collection of 
the avant-garde art of action in 1 997. 
Both events were included in the 
Salon of Aits organised by NDK. 
Philip Zidarov is actually the first 
practising critic in this country, guru 
of The City art group, currently Di- 
rector of the SCAG but not abstain- 
ing from out-of-gallery activities 
such as the installation oiAleko the 
Happy Oneby Dobromir Ivan and 
the project \nAta Gallery. Dimiter 
Grozdanov and Diana Popova 
manifested the most respectful at- 
titude in practice towards our 
most recent art by launching the 
Process-Space festival. Vessela 
Christova-Radoeva has done an 
exemplary job in her attempt to 
create a museum collection. 
Dimiter G. Dimitrov is one of the 
few who have arrived to a clear 
concept about the museum-mod- 
ern art dialogue. As a director of 
SCAG he organises the Salon of the 
Sofia-based galleries with the pre- 
cious help of Olympia Nikolova 
and Adelina Fileva, of course. This 
was the first real collaboration be- 
tween the museum and the private 
galleries which placed and solved 
interesting issues. Ralitsa Bazaitova 
is a true supporter of new names. 
Dora Kamenova has been busy 
contributing to the tuture by con- 
necting her students with leading 
galleries and galleryowners. 
Nikolay Trufeshev still remains on 
the crest of the information wave 
dedicated to his ambition for 
encyclopeadic knowledge. Next 
come Maria Vassileva, Roumiana 
Konstantinova... 

Atone instant we inevitably ar- 
rive to the issue of 

DOCUMENTATION, CATALOGU- 
ING AND THE ENTIRE COMPLEX 
CALLED COMMUNICATICATIONS 

Super-comminications and 
Internet constantly change the 
world into one global village. To 
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ipUeHaAe - UOCpilX UO iiitmniaic 



JJuMumbp flempoB 
Aepnn - no pa ah HeApcrarbMHa 

opraHnsau.ii^ npeMUHa Ha hhbo- 

to Hanpo6uHu.uaAHOCb6wi\Ae. fla- 

BeA Komes ce pogee cbc c«vAn- 

Typaia Ha cdemuAa Ka~ro Teopr 6a- 

3e/\v\u, H 3aeAHO c l/lBaH PyceB, 

MMAaH AHApees, MapnH Kacbp- 

ckh, HnKOAa CraHHeB, BaAeHTUH 

CiapneB, Bohko Mutkob ca a,o- 

6bp npimep 3a TBopu,H, kohto ca 

6 L iac Cbc cSemoBHume TeHAeH- 

nun. TaAepHtiTe ii KpuTUKaTa en 

odaBaT roAeMHTe gAbXhiuuu na 

xy/\o>KHLiKa no oTHOLueHiie Ha 3a- 

At>A>KHTeAHaTa A,OKyMeHTau,na - 

nocTO^HHiue SoriAu 3a cf)iiHaHCo 

Ba hah MeAHHHa He6b3MO>KHOcm 

caMo H3xa6siBaT eHeprnaia, 

npenpamai/iKn a b nen- 

paBHAHa nocoKa. flapn- 

Te He ce mbpKaAfim no 

yAuuama, ho KoraTO HMa 

/rOAflMO/ H3KyCTBO BHHa- 

rn, Bee H^KaK en, me ce 
HaMepjiT h /roAeMHTe/ 
napn. npocj)ecnoHaAHii- 
Te h Kaieropi/iHHH /ne- 

MaTHH H KOMntOTbpHH/ 
IB^aHHfl Ca OHa3H 3a/\bA- 

>KHieAHa Macmuma epa- 
Maga, koato BceKH yBa- 
xaBaiu, ce6e en xvao>k- 

HHK, KpHTMK H raAepHCT 

TpaBBa A^ nampyna, 3a 
Aa Moxe, cmbndauKu 

Bbpxy Hea, as 6bA e 3a_ 
6eAfj3aH ot cBeia v\ OL^e- 
HeH. 1/lHane bchmkh Hue 
en odaBaMe gxygxema 
c MeMTaHH^Ta Ha BeAUKa- 
hu. H3AaHHflTa Ha 
documents XHaAXBbp/vaT MAPMH KACbPCKH, 

l/l3AO>K&A TAAEPI/IJ1 AECEAPA, 97 




Dimiter Petro 
be greatis 

not enough 
nowadays, 
one needs 
to be rec- 
ognized by 
the world. 

Pavel Koychev's exhibition in 
Dossev GaWery testifies to this. His 
sculpture installation named The 
Table deserves to be amongst the 
highlights at prestigious European 
galleries but here bad organisa- 
tion gave it a touch of provincial- 
ity. His sculptures place him on a 
parwith distinguishedmasters such 
as Georg Bazelitz. Pavel Koichev, 
along with an array of artists such 

Hl/IKOAA CTAHMEB, 
BOI/1H, 1991,6POH3 

NIKOLA STANCH EV, 
WARRIOR, 1991, BRONZE 
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1 500 dp. - A Ba A eoeA|/| 
KaiaAora c Teopna n 



npaKTHKa 3a n3CA6ABa- 

He, nbTeBOAHTeA, 3ano3HaBam c 

xyAOXHHmne n npoM3BeAeHH*?Ta, 

H^KOAKOAHnA^HKH. BCHHKOTOBa, 

pa36npa ce, u b KOMniOTbpeH Ba- 
pnaHT. Heo6xoguMU ca napu, me 
Ka>Keie. BapHO, eio 3301,0 



MARIN KASSARSKI, EXHIBITION LESSEDRA 
GALLERY,97 



as Ivan Russev, Milan Andreev, 
Marin Kassarski, Nikola Stanchev, 
Valentin Starchev, Boiko Mitkov 
tracks down world tendencies. Gal- 
leries and critics are still in debtoi 
the artists in terms of keeping ob- 
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flWAJlOrbT My3EM-M0flEPH0 
H3KYCTB0 E BCblllHOCT EflHO 

flOBPE 0Cb3HAT0 CbTPyflHM- 

HECTBO 

Me>KAy xyAO>KHHKa, KpmHKaTa, 
raAepMsna /My3ea/ u KOAeKu,noHe- 
pa. KOAEKLJ,l/IOHEP c rAaBH 
6yKBM - Meu,eHaT n cnoMomecr- 
BOBaieA. 3amoTO /\bp>KaBaTa ha- 
Ma napn 3a i/iskvctbojh Tpa6Ba &a 
HanpaBii caMO hakom npocmuue- 
u\a: 1 . o6A6KMaBaHe Ha AaHbHHo- 
to 6peMe 3a npon3BeAeHua Ha H3- 

KyCTBOTO; 2. 3aKOHOBM CTUMVAM 3a 

xopaia c napn a^ BAaraT b M3Kyc- 

tbo. Ho Atp>KaBHl'1Te Mb>Ke Tpa6- 

Ba A a ocb3Haxm KVATypaia KaTO 
cboh npnopmeT. He a^ h ocma- 
6nm b pbueie Ha Atp>KaBHii?i mh- 

HOBHL1K. AbpXaBHHflT MMHOBHMK 

/He caMO y Hac w He caMO cera ! V 
e 6e3gytueH v\ GiopOKpaTHMeH. 
TbxeH e npHMeptT c pywamaTa 
ce e>KeMacHO crpaAa Ha HXT b 
u,eHTbpa Ha croAnuaia, noKpaii 
kohto exeAHeBHO npeMi/maBaT 
Mepu,eAeciiTe Ha Abp>«<aBHMTe Mb- 
>Ke h >KeHH. A^ceTKH ca Te3n mbx- 
hu ripnMepn b dpaHaTa. A b hv>k- 
6nHa - KaKBO npaBHT 3a 6bArapc- 
KOTO n3KycrBO KyAmypHume u,en- 
mpoSe? Ha nwa Ha BepAHH, Ha 
Aai4nu,nrepLu,pace 114 6bArapc- 
khht KyATypeH hhctmtvt ce HapM- 
Ma A^>Ke Apm eaAepu, ho 3a A^e 
ceAMHU,n He bliaax eAHH noceTH- 
TeA - MO>Ke 6n h nopaAH crpaH- 
HOTO pa6oTHO Bpe/we ot 1 ao 1 4 

M. BapHO, AOMbT BUTreHlUaHH BbB 

. BneHa noAAbp>Ka Apyro hiibo, 
npeBpbLu,aMKM BOiKa H3flBa b ce- 
pM03HO cb6mMe. Ho TaM cnrypHO 
He pa6oT*iT vuhoBhulw. /B cbiu,o- 
to BpeMe npocAoSymama raAepi/m 
Aomyc CHKani e ocraBeHa Ha go- 
u3>Ku6n6aHe, BbnpeKi/i ammhmji 4ap 
Ha MBaHAa BbAKOBa/. Apy r xapaK- 
TepeH npuMep e xygoxecmBeHa- 

32. Aju6poa3 BoAap, CnoMenu..., Cotpun, 
1981 z., cmp. 33, 



igatory documentation. Their un- 
ending wails over the lack of fi- 
nances and media interaction end 
in waste of energy running in the 
wrong direction. Money doesn't 
roll down the street but /big/ art al- 
ways attracts /big/ money. Com- 
ments in professional and em- 
phatic publications /printed and 
virtual/ should outstandingly 
amass so that every artist of self- 
respect could step on top of the 
pile and face world recognition 
and praise. Otherwise we shall re- 
main dwarfs dreaming giants' 
dreams. Documenta Xs publica- 
tions exceed 1500 pages includ- 
ing two heavy catalogues of 
theory and practice for research, 
a guide introducing artists and 
their works and several folders. A 
virtual version is available as well. 
This costs money, you would say 
and hit it. This is why 

MUSEUM-MODERN ART 

DIALOGUE IS ACTUALLY A FULLY 

REALISED COOPERATION 

between artist, critique, gallery 
/museum/ and collector. COL- 
LECTOR inscribed in capital let- 
ters means patron and contribu- 
tor. The state has no money for 
art, instead it musts/mp/ytake cer- 
tain steps towards reduction of 
taxes on works of art and intro- 
duction of legal stimuli for peo- 
ple with money to invest in art. 
First of all statesmen should take 
in art as a priority, so that art will 
not remain in the hands of state 
clerks, hard-hearted and bureau- 
cratic /not only now and here/ iJ . 
The edifice of the National Art 
Gallery, incessantly coming apart, 
located in the centre of Sofia, past 
which state men and women 
drive their Mercedeses, proves a 
sad example, one of the many 

32. Ambrois Vollar, Memories..., Sofia, 
1981, page33, 
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ipuenaAe - uotpuz ^d / nunniaie 



JluKa Ahko 
ma amu% Ha Teopru rionoB Ko6a- 
neSuufi - noAKpeneHa v\ ot npo- 
c|)ecMOHaAHaTa KptmiKa /en. I/I3- 
KycTBO 3 V 1/1 ot npocj>ecnoHaAHn- 
Te MeAnn /cneu,naAHO 3acHeT 
<J)ham ot BHT BAaroAapenne Ha 
AUHHUTe KanecTBa Ha pe>KHCbopa 
MapnH TpaAHHapOB/. Ho mhhob- 
HHKbT, kohto ona3da naMeTHHun- 
Te Ha A^p^a 8313 Bn>KAa 3anAaxa 
3a pe3epBaTa KoBaneBLma/Apyre 
BbnpocbT KaK tom ce cbxpaHABa/ 
h KaTeropHHHO He pa3peujaBa. 

T0314 HHHOBHHK 11 MHHHCTbp &a 

crane LU,e 3ana3u cbo€to 6e3gy- 

UJUe KbM I/I3KVCTBOTO. 

KoAeKU,noHepfcT, Meu,eHaT n 
cnoMomecTBOBaTeA e Ba>KeH, 

KOAKOTO H XyAOXHMKbT, 3aU40TO 

HMa cbLU,aTa gyuia n o>pu,e 3a H3- 

KyCTBOTO. V\ TOMHO TaKliBa A14H- 
HOCTM KaTO BaCMA 5o>KKOB /OC- 

hobhi/iat cnoHcop Ha TpneHaAe- 

TO CO(|)l/lfl'96/, KOAeKU,MOHepbT 





rEOPru nonoB, xvaoxectbeha aku,m 

KOBAVEBMIA, 1995-1996 

GEORGI POPOV, KOVACHEVITSA ACTION, 
1995-1996 

l/IocL4cf)OB ot BapHa /c KOrOTO Hfl- 

KOH Me^HH nOAO>KHXa HeOCb3Ha- 

™, ho cepno3Hn ycnAna Aa Me 
a<apaT 34 /, KOAeKU,noHepbT Mha- 

HeB OT C0(f)H5l n MHoro APY™ ca 

Te3n, kohto uj,e enaenm 6bArapc- 
koto M3KycTBO. LUe ro cnacflT 
^pe3 OTKynKUTe, noAnoMarai/iKi/i 

>Kl/IBHfl H paBoTeiiJ, XyAO>KHMK a^ 



33. en. M3Kycm6o, 6p. 1 9-20/1 994 2., 
cmp. 31-32, 34. 6. XbAin Tpyg, 6p. 19/10- 
16 Mau 1997z. f Ko\eKu,uonep ce Kpue om 
penembopu 



Lika Yanko 
around the 

cou ntry . 
And what 
do our cul- 
tural centres 
abroad do 
for the Bu 
garian art? Not a single visitor 
dropped by the Bulgarian cultural 
institute, located in the very heart 
of Berlin at 114, Leipzigerstrasse 
dubiously named Art Gallery, dur- 
ing the two weeks of my stay 
there. Maybe it is the strange work 
hours, from 10am to 2pm, to put 
the blame on. The Witgensteine 
House in Vienna is just another 
story as it keeps up to standard 
and turns each presentation into 
an event worth attention. They 
certainly make it without clerks. In 
the meantime the renowned Lo- 
tus Gallery is left to die away /de- 
spite the personal charm of Ivaila 

Valkova/. The Kova- 
chevitsa action of the art- 
ist Ceorgi Popov - sup- 
ported by the profes- 
sional critique /Izkustvo 
magazine 33 / and media 
/there was a film spe- 
cially shot for the occa- 
sion by the Bulgarian 
Television greatly due to 
the personal skills of di- 
rector Marin Gradi- 
narov/, is yet another ex- 
ample. The clerk em- 
ployed to take careof the 
state monuments saw a threat to 
the Kovachevitsa reservoire 
/reservation is another issue/ and 
flatly refused. Sitting in a ministe- 
rial chair this clerk would still lack 
soul for art. The collector, patron 
and contributor play as significant 
a role as the artist themselves be- 
cause they share the same soul and 



33. Izkustvo magazine, issue 19-20, 
1994, pages 31-32 
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npOAbA>Ki4. LLI,e ro cnacfiT npe3 
KOAeKLi^inTe en, 3ana3BaiiKii v\a 3a 
noKOAei-MflTa. PaHo ham KbCHOTe 
cbiii,o ciaBaT vacm om iw/3en. /M3- 
KAK>HnreAeH npMMep b Ta3M no- 
coKa e Bosh PaAeB/. Ham aKO ca 

AOCTaTbMHO 3HaHMMM, Ca/V\M Cb3Qa- 

6am MV3efl. Bbnpoc Ha bmmox- 
hoctm. He CAynaMHO eA^H ot M3- 
pa3MTeAHMTe m cmahm nopTpeTM 
Ha Ah^m VopxoA e T031/1 Ha KOAeK- 
u,MOHepa Epnx MapKC, HanpaBeH 
npe3 1 978 r. /cpaBHMM eAMHcrae- 
ho c nopTpeia Ha l/1o3ecj) Bomc - 
HaM-Ao6paia pa6oia b usiAaTa 
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AH AM VOPXOA, nOPTPETHA EP11X MAPKC, 1978 
ANDY WARHOL, PORTRAIT OF ERICH MARX, 1978 



cbupKa VopxoA 6 eaAepumna 3a mo- 
gepno U3Kycm6o b XaM6ypr/. 3a- 
6eAe>KMTeAeH npMMep b TOBa ot- 

HOLIieHMe Ca MMnpeCMOHMCTMTe - 

nopipeTMTe Ha AM6poa3 BoAap 35 
0TCe3aH, PeHoap, BoHap, l~lMKa- 

CO, KaKTO m Te3M Ha ,A,fopaH Pk> 



eA 
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ho Te ABaMaia ca He caMO 
raAepncTM, TbproBU^ Ha KapTMHM 

M KOAeKU,MOHepM, a BeAMKM AMM- 
HOCTM, CbLLip TOAKOBa 3HaHMMM 

koakoto m xyAOKHMi^Mre. KoAeK- 

35. AAi6poa3 BoAap, Cno/Memi..., C. 
1981., 36. l/lMnpecuoHU3M. A6mo6uoepa- 
(pust AiopaH- Pk)3A%, MocKGa, 1 969, cmp. 
253-302. 
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heart for art. Personalities such as 
Vassil Bozkov /the main sponsor 
to the trienniale Sofia'96/, collector 
Yosifov from Varna /some media 
tried hard to get me at logger- 
heads with him 34 /, collector 
Milchev from Sofia and many oth- 
ers will help Bulgarian art survive. 
Every purchase they make helps 
an artist live and working to sur- 
vive and go ahead so that Bulgar- 
ian art could live. They enrich 
their collections to the benefit of 
the generations to come and 
sooner or later to the benefit of the 

museum /Boyan 
Radevisa unique ex- 
ample/so that Bulgar- 
ian art could live. 
Men of prominence 
would even create a 
museum. This is a 
w matterofpotential.lt 
is not by chance that 
one of the portraits of 
deepest emotion and 
strength of influence 
made by Warhol is 
that of collector Erich 
Marx drawn in 1978 
/comparable with the 
portrait of Joseph 
Beuys only, the most 
precious item in the 
Warhol collection in 
the Hamburg Gallery of Modern 
Art/. The impressionists are note- 
worthy for their praise to collec- 
tors. Ambroise Vol lard 35 was por- 
trayed by Cesanne, Renoire, 
Bonar, Picasso. The same refers 
to Duran Roelle 36 . Besides 
galleryowners, traders in artworks 
and collectors, they were great 
personalities as well, as prominent 
as artists themselves. Collector 
Erich Marx' possessions built up 

34. Yellow Trud, issue 19/10- 16 May 1997, 
Collector Hiding from Racketeers, 35. 
Ambrois Vollard, Memories..., Sofia, 1981, 
36. Impressionism. Autobiography, Duran- 
Ryuelja, Moscow, 1969, pages 253-302, 
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TpuendAe - CocpuvW Trienniale 



HuKOAau MaucmopoB 
u,noHepbT EpHx MapKC - TOBa 

BCbiu,HOCT e noMTii u,5iAaTa raAe- 

pH51 Ha MO^epHOTO H3KyCTBO 

Hamburger BahnhofB BepAMH: Mo- 
3ecf) Bone, Po6epT PayiueHGepr, 
Ahah VopxoA, Pom Ai/ixTeHcranH, 
Kan TvomGam, /\oHaAA A^^A/ 
/\aH CDAaBMH, PimapA Aoht, Te- 
opr 5a3eAnu, r Ahccam Knnc|)ep, 
CaHApo Kna, Ehu,o Kvmh, Pai/iHep 
CDeTtiHr, Bpyc HayMaH, TiOHTep 
Obopr, TepxapA Mepu,, ToMac 
IHpyT, XaH-MniueA BacKynT, 
/^vahhh LUHa6eA, fli/rrep XaAei/i, 
/\>Ke4> KyHC, Cmhah LUepMaH, 
Mano BapHH, Ahulu Kanyp... 3a 
eAHa TaKaBa c6i/ipi<a ca Heo6xo- 
Ahmh napn. MHoro napu, ho cb- 
qeiaHH c mbpneHue, gyx n orrno- 
BopHOcm. 

HAKPAfl, HO HE 
HA nOCJIEflHO MflCTO - 
MEflMMTE: TEJ1EBM3MH, 

PAflMO, nEHATHM MSflAHMfl 

Anncaia Ha nmepec KbM n3Kyc- 
tboto npu Hawi/nre A^p>KaBHH Mb- 
>xe npenpauja b APY ra nocoKa i/ih- 
Tepeca Ha A^P>«aBHaTa TeAeBn- 
3na. Cnopagu<4HU npeAaBaHiia 3a 
hskvctbo - ry M3rpflBaLU,n, ry 3a- 
A^3BaLu,H. /CeAMOAHeB, Hanpn- 
Mep/. Ot Bpe/v\e Ha Bpe/vie MaAKO 
ceKyHAH h 3a n3KycTBO no hobh- 
HHTe. BcnMKOTOBa6AaroAapeHne 
eAHHCTBeHO na Auwume yciiAnfl 
Ha >KypnaAMCTH KaTO Mas lleTKO- 
Ba, L^BeieAHHa ATaHacoBa, BaHa 
TbpKOBa, Mapi/ia KacMMOBa, TaA5i 
Kpai/moBCKa, TauiHa riaHAypcKa. 
KaKTO h nocAego6ameAHOcmma b 
TOBa OTHOLueHi/ie Ha I/lBaH Tape- 
aob. B Hau,noHaAHOTO paA^o ca- 
Kauj HeLu,aTa ca no-cepno3Hn h 
TpaMHH - TpaAnu,noHHO KyAmypHO 
npeAaBaHe Ha KDaha FleTpoBa v\ 
IOama ToHeBa, c mhoto almhu 
yen am a v\, pa36npa ce, nocAego- 
SameAHOcm ot crpaHa Ha xypHa- 
ahcth KaTO Po3a HeproBa, BorAaH 
Ctoahob, Po3a /\aM5iHOBa. Cne- 




Nikoiay Mays 
almost the 

entire 
Hamburger 
B ah n h of 
Gallery o 
Modern 
Art in Ber- 

in. Names include Joseph Beuys, 
Robert Rauschenburg, Andy 
Warhol, Roy Lichtenstein, Cy 
Twombly, Donald Judd, Dan Fla- 
vin, Richard Long, Georg Baselitz, 
Anselm Kiefer, Sandro Chia, Enzo 
Cucchi, Reiner Fetting, Bruce 
Nauman. Guenther Foerg, 
Gerchard Merz, Thomas Struth, 
Jean-Michel Basquiat, Julian 
Schnabel, Peter Halley, Jeff 
Koons, Cindy Sherman, Matthew 
Barney, Anish Kapoor...Such a 
collection needs money, huge 
money, and patience, spirit and re- 
sponsibility as well. 

LAST BUT NOT LEAST - 
TV, RADIO AND PRESS MEDIA 

The lack of interest in art on be- 
half of our statesmen draws the in- 
terest of the national television 
away into another direction. Cul- 
tural broadcasts sporadically spring 
up either coming into light or sink- 
ing into oblivion /Sedmodnevshow 
for example/. A handful of art is 
poured from the news from time 
to time thanks to the personal com- 
mitment of journalists Maya 
Petkova, Tsvetelina Atanassova, 
Vanya Garkova, Maria Kissimova, 
Galya Kraichovska and Tatyana 
Pandurska. Ivan Garelov is another 
name worth mentioning for his 
faithfulness. The national radio de- 
veloped a much more permanent 
and stable tendency in promoting 
culture and making art shows a tra- 
dition, as is the case with Julia 
Petrova and Julia Toneva. Names 
of dedicated journalists include 
Roza Chergova, Bogdan Stoyanov, 
Roza Damyanova and Vanya 
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u,MaAHO BHii/viaHne 3acAyxaBa 
npeAaBaHeTO Ha Bai-m HiiKOAae- 
Ba. Aktmbhoct npoflBHBaT n >Kyp- 
HaAnc™ oTMacTHn paAnocTaHi^nn 
KaTO AH/vimpMHa KtopKHHeBa 
nanpi/iMep, hah Orecj)Ka YcraGa- 
uineBa ot Pa^Mo Grapa 3aropa. 
H^KaK cm no-acHO /Mo>Ke 61/1 3a- 
moTO odaBa no-Tpai/iHo/ e noAO- 
>KeHneTO b nenaTa, MaKap ne 11 
Ta/v\ OTHOLueHneTO 3aBiicn ot alm- 
Hocmma - CraHncAaBa lleTKOBa, 
MMAa BaneBa, Mpi/ma BaraAUHC- 
Ka, TaAMHa BorAaHOBa, HaAa He- 
LueBa, HBaHKa HBaHOBa, BeHe- 
ahh CanyHA>KMeB. FlpuMep 3a 
noApawaHne Genie nuonepcKunm 
npo6iiB Ha UpeHa MapuHOBa - 

U^Aa CTpaHHU,a 3a H3KyCTBO BbB B. 

O'Keu. CAeA TOBa ce no^ma crpa- 

HMU,a M3KyCTBO \A 6l/13HeC Ha B. 

n API/1 . 3a6eAe>KHTeAHO 6eiue 
npnAO>KeHneTO ApT Ha b. CraH- 
AapT, ho vbm... 3acera Man oara- 
BaT CTpaHnu,aTa l/l3KycTBaTa 
Ha b. 24 qaca n ApipyA Ha 
b. A HeB ^H TpyA- OTKpo^Ba 
ce b. A eMOK P af 4n^ - u,eAn 
crpaHnu,n sa cbBpeMeHHo 
6tArapcKo n3KycrBO, xy- 
AO>khhu,h m raAepnM. He 

bcuhkh MoraT as 6bAaT H3- 

6poeHn - Ba>KHo e npu3Ha- 

HHeTO, 3ai_U,OTO o6MKHOBe- 



Nikolaeva, her show worth of spe- 
cial attention. Amongst the jour- 
nalists from private radio stations 
turned to culture are Dimitrina 
Kiurkchieva and Stefka 
Ustabashieva from Radio Stara 
Zagora. The situation with the 
press /for being not that temporary, 
maybe/ has been unambiguous 
though attitudes here depend on 
personalities; Stanislava Petkova, 
Mila Vacheva, Irina Vagalinska, 
Galina Bogdanova, Nada 
Nesheva, Ivanka Ivanova, Venelin 
Sapundzhiev are amongst them, 
rena Marinova was the first jour- 
nalist to make a full page on art, 
the break through made in O'key 
newspaper and followed by the Art 
and Business page in PARI, the ex- 
cellent art supplement in Standart 
newspaper, not going out any 
more. ..Still in existence are the arts 
pages in 24 Hours daily and Trud 



ho apTuciuMHaTa repon3a- 
u,nfl Ha xyAO>KHHKa H3Mecr- 
Ba Ha 3aAeH nAaH jopyrme, 
kohto pa6oTAT 3a Hero v\ 3a 

M3KVCTBOTO. 

ripn Hac HemaTaTenbpBa npeA- 
ctoat, Bene e nocraBeHo eAHo 
Ao6po HanaAO - MexgyHapogno 
mpueHaAe Ha xu6onucma Co(pux'96 
saeAHO Cbc cbnbTCTBaLUHTe ro hm- 
koako h3ao>k6h. Floprnpembm Ha 
OnAMn 3nAapoB b Crxr m Cbdpe- 
MeHHo 6bA2apcK0 iBKycmBo Ha Py- 
>Ka MapMHCKa b H/\K. [oahllihii- 
Te M351BM na Copoc - BbnpeKii 
cmecHffBaHemo Ha OTHOLueHi/iflTa 
h npeuepadariemoc npnHU,nna kv- 




rAAEHTnH TATEB, B 3ALLII/ITA HA TBhPA,m 

MA TEPt/lAA, 1 994 

GALENTIN GATEV 

IN DEFENCE OF SOLID MA TERIAL, 1 994 



daily. Democracja daily regularly 
comes out with several pages on 
contemporary Bulgarian art, artists 
and galleries. Though incomplete 
this list is an attempt to claim rec- 
ognition as it is usually the artists 
who come in the public eye and 
become the heroes of art leaving all 
those who contribute to their work 
and fame in the rear. 

Things are yet to begin to un- 
fold. Sofia '96 international trienniale 
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flemepflepe 

paTOpCTBO. A OCTOI ^ HCTBO Ha T P e " 

Taia n3Ao>K6a C6ugemeAcm6a... 
6eiue BKAJOHBaHeTO Ha A-p FaAeH- 
thh TaTeB: TBopMecKa amhhoct, 
HMJiTO Mauj,a6HOcm Ha HeKOHBeH- 
u,MOHaAno MLicAeHe ce npenAuma 
c TeH/\eHu,nnTe Ha documenta... 
npaKTHMecKOTO yMac™e e Bbn- 
poc caMo Ha Bpe/v\e m ... uiaHC. 

l/l3KAfOHHTeAHO Ba>KeH e Tpa/\n- 

u,hohhh5it BeMe CaAOH Ha u3Kycm- 
6a ma b H/\K c ao6i>p a/o^ew/r? Bbp- 
xy cbBpeMeHHOTO 6bArapcKO H3- 
kvctbo. BAaroAapeHne Ha om6o- 
peHocmma na HeroBna ren. a^ - 
peKTop XpMCTO ApyweB, 6ceo6x- 
BamHocmma Ha KyArypHMfl AnpeK- 
Top rierbp llbpBaHOB n HeyMopu- 
Mocmma Ha xyAO>KHi/iKa KaMeH 
FleTpoB. Be3, pa36npa ce, /\a 3a6- 
paB^Me 6ueHaAemo Ha epacpuKama 
BbB BapHa - Bene c Ao6pa TpaAH- 
u,nfl, KaKTo m npou,ec-npocmpaHC- 
m6o Ha /ViMHTbp rpo3AaHOB r no- 
AyMaBam, Bee no-roAAMO Me>KAy- 
HapoAHO n3MepeHne. 

MEMflyHAPOHHOTO 
nPM3HAHME 

e OT l/l3KAK)Hl/ITeAHO 3HaH6HHe H 

TOBa cn npoAi/ma omeTAi/iBO Ha 
mpuenaAemo Ha xuBonucma -hi/i- 
KaKBM Bogeuju n/ueHa ot ny>K6n- 

Ha /C M3KAK)HeHMe Moxe 6n Ha 

chinp TaKa nepucpepHU cipaHv\ Ka- 
to MaKeAOHi/m, AiiTBa, Ectohi/ia, 
AaTBua/. HnKaKBOcepno3H0 3a^e- 

A%36aHeoi MyxGnHa. Ap vra e Cb A~ 
6aia Ha cbmp TaKaBa HannHaeu^a 
H3aBa - 6neHaAeTO b KyaHrA>»<y, 
Kopea 37 . KaKTo h Ha HarpaAeHHfl 

XyAO>KHMK - nOHTH HeH3BeCTHH5l 

Ky6nHeu, AAe«cnc Msma/^o - Kho, 
Bewe ce npeAcraBfl ot BOAeiii,n ra- 

AepHCTl/l M CHHCaHUJl 3a H3KVCTBO 

no CBeTa. 38 Mo>Ke 6n 3aw,OTO h 
HarpaAaia e no-pa3AHMHa - 25 
xha. USD. 

37. cn. Flash Art, Nr 1 85/HoeM6p.~geK. 1995 
Sy cmp. 39, 46, 38. cn. Flash Art, Nr 188//wau- 
k)hu 1996 e., Kopuu,a u cmp. 82-86 
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Peeler Pere 
of painting 

were first 
along with 
some more 
exhibitions 
such as The 
Portrait of 
Philip Zidarov in the SCAG, Con- 
temporary Bulgarian Art of Ruzha 
Marinska in NDK, and the annual 
exhibitions of Soros Centredespite 
the recently limited scope of com- 
munication and playing upthe cu- 
rator principle. A true merit of 
their third exhibition Testimonies... 
was the participation of Dr. 
Galentin Gatev, a creative person- 
ality with broad unconventional 
thinking in accordance with the 
trends of documenta X His par- 
ticipation in it is a matter of time 
and. ..chance. 

The Salon of Arts held in NDK, 
accentuating on contemporary 
Bulgarian art among other facts of 
culture, became a tradition now 
and acquired significance due to 
the openness of the Gen. Director 
Christo Drumev, the comprehen- 
siveness of Cultural Director Petar 
Parvanov and the energy of artist 
Kamen Petrov. The bienniale of 
graphic art in Varna and Process- 
Space exhibition of Dimiter 
Grozdanov are examples of re- 
cently established tradition and 
rising international recognition. 
That 

INTERNATIONAL RECOGNITION 

is very important became clear 
during the trienniale of painting. 
There were no renowned foreign 
guests /with the exclusion of mar- 
ginal 'countries such as Macedonia, 
Estonia, Lithuania and Latvia/. There 
were no signs of recognition from 
abroad unlike the bienniale in 



37. Flash Art magazine, issue 185 of 
November- December 1995, pages 39, 46, 
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BbnPOCbT C HArPAOMTE 

Te3aTa 3a nocmoMogepHU3bM aAa 
Tanuec cvwypno e MHoro BaxHa, 
no-CKopo o6ane 3a caMna Pec- 

TaHM, OTKOAKOTO 33 HaC. OLU,e 

noBene Me MHoro npe/\n Tani/i- 
ec n >KaH OoTpue n XaH /\\o- 
6iO(j)e npaB^iT BCMHKMTe Te3n vy- 
geca c nacbK n t.h. Ako bcg naK 
3a nocmMogepHU3Ma 3an\o Tora- 
Ba He m Mhako riaBAOB, mam Hm- 
KOAa Hhkoaob, A a>Ke U,aHKO 
llaHOB m HaAex^a OAer Aaxo- 
Ba? Ham MO>Ke 6 m 3a e^MH gpye 
nocmMogepHU3bM T03M Ha l/lop- 
AaH KncbOB/3aLL^HTaBaH nocAe- 
AOBaTeAHO noBene or eAHO j\e- 
ceTMAeTHe/, hah Ha Ctorh Li,a- 
Hes nanpHMep. KaK a^ ce cnpa- 
6um c paHHuz nocmMogepHU3bM 
Ha TeHHo AeHMeB, npeBbpHaA 
ce b cxHKama Ha xygoMHUKa 39 
OLii,eoTl961 r. ao A eH A HeujeH - 
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TEHHO AEHWEB, 3AriAAXA, 1985 
GENCHO DENCHEV, THREAT, 1985 

Ho omxBbpAeH ot >KypnTo Ha 
TpMeHaAeTo, Mo>Ke 6n tohho 
3auj,OTO mhoto e nogpanuA. A 
BCbuj,HOCT 3am,o He 3a gpyeume 
meHgeHuuu: Ha BbAMaH FleipoB 
mam BecKO BeAeB, Ta3n Ha To- 

39. VaBgap rionoB, 6. CmaHgapm, 6p. 1617/ 
19.03. 1997b. u 6. flapu, 6p. 73/29.03. 1997 e. 
u Mapun FlemKoBa, 8. 24 vaca, 6p. 81/ 
23.03.19972. 



Kuangdzhu in Korea 37 , launched 
recently as well. The prizewinner, 
Alexis Machado-KCHO from 
Cuba, unknown by then is cur- 
rently recognized by leading art 
galleries and magazines 38 . The 
prize totalling USD 25,000 might 
prompt a conclusion. 

THE MATTER OF AWARDS 

The theme of Tapies-like 
postmodernism is probably of 
greater significance to Restani 
than to us. Long time before 
Tapies Jean Fautrier and Jean 
Dubuffet did all these wonders out 
of sand. If it is a talk of 
postmodernism why not include 
then Milko Pavlov, Nikola 
Nikolov, Tsanko Panov and 
Nadezhda Oleg Liahova. Or 
maybe it comes to a different 
postmodernism ,that of Yordan 
Kisiov / defended for over a dec- 
ade/ or of Stoyan Tsanev. How 

should we 
cope with 
the early 
post- 
moder- 
nism of 
>Gencho 
Denchev, 
3 turned into 
01 the shadow 
% of the artist 
- 1 since as far 

J fe as 1961 to 

si 

^^^^^™^^^q- date. He 

was how- 
ever re- 
jected by the \ury of thetrienniale 
for being too early, maybe. And 
why don't we mention the other 
tendencies, those started by 
Valchan Petrov, Vesko Velev and 

38. Flash Art magazine, issue 188 of May- 
June 1996, Cover page and pages 82-86, 
39. Chavdar Popov, Standart daily, issue 1617/ 
19.03. 1997 and Pari daily, issue 73/29.03. 1997 
and Maria Petkova, 24 Hours daily, issue 81/ 
23.03. 1997 
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uenaAe - Coc()uh ! 96 Trienniale 



•f i * ii 



I/Ioh CaAucmaHy 
/v\a TpnqSoHOBCKH, Ha \-\a/\e>K/\a 

KyieBa, Aop^ H a Afo6eH 3nAa- 

pOB HAH Ha AMMMTbp AaAeB. He 

ca ah gpyza Ba>KHa TeHAeHuna 
omxdbpAeHume hah caMoomx- 
BbpAUAume ce: TeHKO TeHKOB, 
Ehmo rinpoHKOB, OAra BbAHa- 
posa, HBaH KnpKOB, XpncrHHa 
rieipoBa, A^M^Ttp KnpoB. 3a- 

LU.0 HJIMa aBTOpH K3TO HeHHO 
/\,OHMeB H AHaCTaC KOHCTaHTH- 
HOB HAH 5lHaKH KaBpbKOB H BbA- 

ko TanA^poB, A OHL|C) 3axapn- 
eB... 3aiu,o Te3aTa 3a uenmbp u 
nepucpepuf} ce npeBpbma b Hen- 

peOA,OAHM KOMIlAeKC- H3KVCTBO- 

BeAHTe Bene roBop^T 3a mepa- 
nufl h 3a U36u6ane Ha KOMnAeK- 
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CHTe." He e ah no-Ao6pe He- 
mp co6cm6eHO c pncK Aa 6h&e 

pe3UOH3AHO H AS>Ke (pOAKAOpHO I 

My>KAH My3HKaHTH HH noKa3BaT 

KaKBO 3HaHH 6bArapCKH (|)OAK- 

Aop/, otkoakoto HenpeKbCHaro 
Hewt/eHanoAoGsiBaHe, rrbK 6hao 
to h b c6emo6nu H3MepeHH5i. He 
e ah npaB roAeMH^T KOAeKu,HO- 
Hep rieitp AyABHr, kohto Kas- 
Ba, ne eguH tteMCKu xygoxHUK 
cma6a npo6uHu,uaAeH, Koeamo3a- 
nov6a ga padomu tea mo egun 
aMepuKaHCKu. T.e. npOBHHu,Hfl- 
Ta He e eeoepa^CKO, a gyxoBno 
noHATHe. 3a pa3AHKa ot 
ou,eHKaTa Ha Dnep PecraHH, ne 
eAHHCTBeHo HaiiieTO aBanrapA- 
ho, HeKOhSeHLiuoHaAHO u3Kycm6o 
6uao 6 u^enmbpa, TbM Kaio MAa- 
Ame npaBeAH TOBa, Koeio ce 
npaBH no CBeia. /OTTa3H no3H- 
uy\5\ 3ain,o He ToraBa aBaHrap- 
AHCTa BeHi^HCAaB 3aHKOB?/ Ha- 

HCTHHa MHOrO CAO>KHa TeMa H 

He e bi>3mo>kho a^ ce AasaT a6- 
coAfomHU ou^hkh. 3a MeH Bee 
naK eAUHCTBeHaia 6e3cnopna 
HarpaAa e Ta3H Ha 

40. AuaHa FJonoBa, en. M3Kycm6o, 6p. 24/ 
1995a.,cmp.7u8 




Ion Salisteanu 
T o m a 
Trifonovski, 
Nadezhda 
Kuteva. 
Even 
Lyuben 

Z i d a r o v 4MM 

and Dimiter Lalev. Isn't there an- 
other tendency just so important, 
formed by the rejected or self-re- 
jected Genko Genkov, Encho 
Pironkov, Olga Valnarova, Ivan 
Kirkov, Hristina Petrova, Dimiter 
Kirov. What is it behind the 
abscence of artists Neicho 
Doichev, Anastas Konstantinov, 
Yanaki Kavrakov , Valko Gaidarov 
and DonchoZahariev. Why does 
the thesis of centre and periphery 
turns into a hard to overcome 
complex, art experts launched dis- 
cussions on therapy and knocking 
out of complexes 40 . Isn't it better 
to have something unique at hand, 
though running the risk of being 
regional or folklore /foreign musi- 
cians teach us to a Bulgarian folk- 
lore/ rather than being constantly 
somebody's resemblance, ranking 
among the world achievements at 
that. There is truth in the words 
of the great collector Petar Ludwig 
saying that a German artist is be- 
coming provincial since appropriat- 
ing manners of an American artist. 
Province is a term of spirit rather than 
geography here in opposition to 
Pierre Restani's statement about 
our avant-garde unconventional art 
being the only art trend situated 
in the centre as the young are do- 
ing what everybody does in the 
world /this is a good reason to in- 
clude the avant-garde artist 
Ventseslav Zankov/. It is a com- 
plicated theme indeed where ab- 
solute assessments sound inad- 
equate. To me the only prize to 
arouse no dispute is that of 

40. Diana Popova, Izkustvo magazine, issue 
24/1995, pages 7,8 
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nETbP flOHEB - flOAMEHbT 

HA HOBOTO, MOflEPHO 

H3KYCTB0 Y HAC 

HeroBOTO TBopnecTBO TenbpBa 
Lu,e 6b^e OL^eHeHO, 3a A a 3aeMe 
CBoeTO Bogemo msicto b MCTopn- 

S\ia Ha HaM-HOBOTO HH M3KyCTBO - 

5h\eapcKama enoxa ua MogepHomo. 
Bchmki/i Te3H cao>khm, ho Heo6- 
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nETbP AOMEB, 5E3 HA11MEHOBAHME, 1996 
PETAR DOCHEV, UNTITLED, 1996 

xoahmh napaAeAM, He 6nBa Aa hh 
nonpenaT /\a 3aBbpi±inM o6mkoa- 
KaTa cm Ha documenta X. Ot noo- 
AeAHaia 3aAa n3Ai/i3aMe b rpaAHHa- 
Ta npeA crpaAaia Ha OpaHxepw- 
srra. TyK KapcreH XbOAep n Pose- 
Ma pn TpoKeA ca MHcraAnpaAn cbo- 
9\ja Kbiu,a 3a c6une u xopa. rioceTH- 
TeAHTe MoraT Aa Ha6AK>A3BaT cbh- 
Hfl c MaAKu npaceHU,a, OTAeAeHi/i 
caMO Hpes eAHa npo3pa^iHa cre- 
Ha. Po3eMapn TpoKeA oSflBABa 
Bcxko )ku6oivho e egna xygoxnuv- 
Ka b npoTHBOBec Ha l/lo3ec)> Bone 
BceKu voSeK e xygoxHUK, 3amnTa- 
Bai^KH xeHCKomo npeA MbXKomo 
HaMaAo. CaMaia TpoKeA e npeAC- 
TaBeHa b n3Ao>K6aTa Enoxama Ha mo- 
gephiomocbc CBome n3BecTHn n/ie- 
menu KapTHHH h eAHa CKyAnTypHa 
nHcraAai^HSR. MaAKO no-HaiaTbK b 
napKa e pa3noAO>KeH na6uAU0Hbm 
na acmponaBma - AeAo Ha riaBeA Aa- 
Txa/v\ep ot floAiua. Eahh ot MaAKO- 



PETAR DOCHEV - 

THE DOYEN OF THE NEW 

MODERN ART IN BULGARIA 

His art is yet to be recognised 
and put in the lead in our most 
recent art history - The Bulgarian 
Age of Modern. 

These parallels, all complex 
but necessary, should not dis- 
tract from putting an 
end to our tour 
around documenta X. 
Leaving the last hall 
we step into the gar- 
den in front of the 
Orangerie. This is 
where Carsten 

Hoeller and 

Rosemarie Trockel 
have built their House 
for Pigs and People. 
Visitors can watch a 
swine with little pigs 
through a transparent 
wall. Rosemarie 
Trockel announces 
that Every Animal is a Female Art- 
ist in contrast to Joseph Beuys's 
Every Man is an Artist in an at- 
tempt to defend the female prin- 
ciple against the male principle. 
Trockel is presented with her fa- 
mous knitted pictures and one 
sculpture installation in the Age 
of Modern exhibition. A little fur- 
ther in the park is Pawel 
Althamer from Poland's pa villion 
of the austronaut. He is one of the 
few representatives of the ex 
Socialist art, together with 
Marko Peljhan from Slovenia, 
Alexander Sokurov from Russia 
and Slaven Tolj from Croatia 
and several artists from ex So- 
cialist Germany. The 
Metrostation of Martin 

Kippenberger is an odd object 
with stairs winding out into the 
nowhere thus cutting the access 
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ipuenaAe - uocpunw menniaie 



Darina Gladi. 
to the 

world . Fi- 



flapuna rAaguiuoBa 
to npuMepn 3a npi/icbCTBue Ha Sub- 
lux cou,uaAucmuvecKu crpaHn Ha- 
pe/\ c MapKO rieAnxaH ot Caobc- 
hhsi, AAeKcaHA,bp CoKypoB ot Py- 
chh, CAaBeH Toah OTXbpBarcKa. He 

nOCOMBaM HSIKOAKOTO UMeHa OT 

6nBLuaTa r,A,P. Oco6eH o6eKT, pa3- 
noAO>KeH cbwp b napKa, eMempoc- 
maHuuxma Ha MapTHH KiineHoep- 
rep - CTbA6nTe boa^t klm hhluoto 

H A,OCTbn KbM CBeTa e HeBb3MO>KeH 

no T03H HaMUH. HaKpaa Ha 6pera 
na peKaTa CDyw e OCTaHaAaTa ot 

npe/\Haia 

H3AO>K6a CKVAH- 

xypa na KAac Oa- 
AeHBbpr. C TOBa 

rpaHAH03HH«T 

FlapKypc Ha noc- 
AeAHaTa 3a BeKa 
documenta X e 
npuKAKMHA. rio- 

CeTHTeAJlT CH 

Tpbrea c npomu- 
6opevu6u MyBCT- 
Ba, HOAOKaToe b 
KaceA, nbK h 
mo6\i\o b Tep- 
m a - 

HH51 - HHMa 

ombp6a6aHe ot 
documenta - no 
aBTo6ycn i\ BAa- 
KOBe, no vamu,m- 
Te m b MeAMHTe - 

HPnnP^r^TP WO3E0 EOHC, AbCKA HAnPABMBALUM 
f d d ' CW/1W,1 974-77, TAAEPH5I XAMBVPrEP 

/wacupaHa peK- B ahxoo>, bepai/ih 

AaMa. 1/hKycmbo- JOSEPH BEUYS ^ plank guiding forces, 

mo Bene e ej\v\H 1974.77^ hamburger bahnhof 

rOAflM 6u3Hec \A GALLERY, BERLIN 

hhkom He npne- 

Ma KaTO npoTHBopenne chm6h- 

03aTa Me>KAy xyAO>KecTBeHM u na- 

3apHM OTHOLUeHHfl. HanpoTi/iB, TO- 
Ba e eA^HCTBeHaTa Bb3MO>K- 
Ha AHeujHa peaAHOcr. XyAOxecr- 
BeHaTa cj>opMyAa Ha l/1o3ecj) Bohc 
e npeBbpHaTa b AencTBHTeAHOcr: 
APT=KAni/1TAA. 





nany on 

the bank 

of Fulda 

river 

stands the 

sculpture of Claes Oldenberg 

left from the seventh exhibition. 

This puts an end to the last for 

this century grandioso 

documenta X. The visitor leaves 

with mixed 
feelings. 
While be- 
ing in 
Kassel or 
elsewhere 
in Ger- 
many- 
there is no 
escape from 
documenta - 
on buses 
and trains, 
in the 
streets and 
media- an 



unending 
mass ad- 
e rtis' 



campaign 
is running 
on. Art had 
developed 
into a big 
business 
and no one 
finds controversial the symbio- 
sis between artistic and market 
relations. On the contrary this 
became the only possible real- 
ity today. Joseph Beuys's art for- 
mula has turned into reality: 
ART = CAPITAL. 
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6u3umua kapmuuka na eajiepua jiecegpa 






visit card of lessedra art gallery 



ToBa e e^Ha MaAKa OX1/I - cno 
MeHa HaKaPi npi/i OTKpuBaHeTo Ha 
n3AO>K6aTa Ha raAepna AECE/\PA 
b 3aAHTe Ha OpeHCKi/151 KyATypeH 

HHCTHTyT. flpHBHAHH^TOXM-Xa- 

paKTep Ha eKcno3nu,i/mTa ce aba- 
>kh Han-Bene Ha c6opa ot pa3AHM- 

HH H AOP^ nOA^pHM KaTO K3HeC- 

TBa npon3BeAeHH5i. llpeACTaBe- 

HMTe CbBMeCTHO aBTopii ot pa3- 

AUMHM nOKOAeHHS, C pa3AHMHL1 
Bb3rAeAH H H3BeCTHOCT KaTO Me AH 

AonbABaT ntpBOTO BnenaTAeHHe. 
Ho tomho TyK, b nani/ma no KOH- 
to ca cbneTaHH , o6Lu,aTa Kap™- 
Ha ce npoMeHfl... 

AuaHa flonoBa, 6. KyAtnypa, 6p. 
20, 15wau 1992. 

EAHoroAHLUH hatch K)6i/iAei/i ra- 
Aepua Aece/\pa Ha Teoprn Koacb 
MO>Ka as OTnpa3HyBa BbB OpeH- 

CKHfl KyATypeH HHCTHTyT B Cocj)Hfl. 

TtKMO BbB Bpe/weTo, KoraTO npec- 
th>khh raAepHH 6flxa noMeTeHH 
ot PaKOBCKH, KoraTO /\oceB H3Ae- 
3e Ha CTbnaAaTa na MnHepaAcy- 
BeHHp, a MH03HHa Apyrn raAepnc- 



The apparant General arts Char- 
acter of the exhibition results 
mainly from the collection of 
works that are varied and even 
contrasting in quality. Presenting 
artists of different generations, 
styles and reputation seems to 
contribute to the first impresion. 
However it is exactly the way of 
combining them that changes the 
overall picture... 

Diana Popova, Koultura Weekly, 
No 20, may 15, 92 

Georgi Kolev's Lessedra Art 
Galery celebrated its first anniver- 
sary at the French Cultural Insti- 
tute in Sofia, just at the time when 
prestigeous art galleries were 
swept off the Rakovsky Street, 
when Dossev moved out onto the 
staircase of the Mineralsouvenire 
Store and other gallerists raised 
Jeremiah-like laments because of 
the restitution... Without attempt- 
ing to mimic professionals, Georgi 
Kolev implements what others 
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rOAHUJHA M3AO>KEA BbB (DPEHCKL/lfl KVATVPEH l/IHCTHTVT, 1992 
FIRST ANNIVERSARY AT THE FRENCH CULTURAL INSTITUTE, 1992 



tii wepeMneBCKM ce onAaKBaT ot 
pecTHTyu 1 n^Ta...Be3 npeieHLi^i/i 
Aa noBTapa npoc()ecnoHaAHCTHTe 
>Kopo KoAeB npaBn tlkmo oho- 
Ba, 3a KoeTo Apyrme b MOMema 
npeAnoMMTai Aa oGacHaeaT 3amo 
He MO>Ke as craHe hah koako e 
TpyAHO n koako ripen km n/v\a... 



claim as impossible, or too hard 
to be accomplished, list difficul- 
ties and obstacles. All this makes 
Lessedra the true gallery of Arts 
with its own exuberance and 
character. 

Veneta Dyakova, WOO Dni 
Weekly, No 40, May 22, 1992 
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Bcmhko TOBa npaBM ot AECE,A,PA 
HCTiiHCKa raAepua cbc co6dBeH 
xbc n xapaKTep. 

BeHema faxKoSa, 6. 1000 gnu, 
6p. 40,22 Mau 1992. 

...EAHa OT MaAKOTO, KOflTO /\eK- 

Aapupa, ne He napi/rre, a i/i3kvct- 
boto e Lie a 6e raAepi/ia AeceApa 
Ha Feoprn KoAeB . CBpflHa b Ma3e 
Ha xHAnu^eH 6aoktsi ce OKa3a cj)e- 
HOMeH e opHeHTai^HATa en. Oop- 
MHpaHKH ce Ha 6a3a Ha KOHTaK- 

TMTe CH M CBOflTa MHTeAHreHTHOCT, 

T03H u,eHHTeA (TaKa ce onpeAeAa 
npe/\n A a Kaxe, ne e raAepncr), 
BbnpeKM crpaHHUTe en a/v\nAi/iTy- 
An n 3aAHTaHna b noA6opa, ciana 
y6e>Kniu,e 3a aBaHrapAa. Teopm 
KoAeB cb3AaAe cpeAa h TepuTopna 
3a CBo6oAHa mnsa n MaKap ne ha- 
koh ot noKa3aHHTe npn Hero H3- 
ao>k6h MoraT as 6bAaTyHULu,o>Ke- 

HH OT H3KyCTBOBeACKHS1 anaAn3, 

AOBepHero, Koero OKa3Ba Ha aB- 

TOpH H XOpa, CBbp3aHH C H3KVCT- 

boto, e p^ako cpeiuaHo u TOBa My 
ce npn3HaBa ot MH03HHa. 

PyeH PyeHoB, 6. Ben 21, 6p, 38, 
23-29 cenme/uBpu 1992. 

Feoprn KoAeB e cahh ot MaAKo- 
to raAepHCTH b BbArapna, kohto 
TbpryBaT c m3kvctbo ot ak>6ob KbM 
Hero. Bene ABe roAunn Ha yA. Mn- 

AHH KaMbK 25 Ce BbpiUaT MaAKM 

TanHCTBa - Ai/mcBa onnT, ho we ro 
HaTpynaT no eBponencKHTe na3a- 

pH. BaBHO, HO 3aTOBa nbK MeCTHO. 

AoGpo/uup l/IBan, raAepux Ae- 
cegpa - <f>opyM Ha Ho6omo, 6 
O Keu, 6p. 18, 3 wau 1993. 

TaAepHfl AeceApa Ha Teoprn Ko- 
AeB HaBbpwH ABe roAHHi/i na Tep- 
rbOBAeH. Tn OTBopn 3a nbpBH nbT 
BpaTtiTe ci/i b Ma3eTo h TaBaHa Ha 
CBOfl co6cBeHHK Ha yA. Mhahh 
KaMbK 25 b CTOAHU,aTa. Ot hakoa- 
ko Mecei^a 3HaKbT Ha AeceApa cb- 
>KHTeACTBa c T03H Ha Xohas b aB- 






One of the fewer, declaring 
art, not money, to be their pri- 
mary purpose, is Ceorgi Kolev's 
Lessedra gallery. Squeezed into 
a basement of a block of flats, it 
won recognition of a phenom- 
enon with its own goals. Started 
on the basis of contacts and the 
intelligence of this connoisseur 
(that is how Kolev prefers to de- 
scribe himself, before mention- 
ing he is the gallery owner), de- 
spite his strange amplitudes and 
vacillation, the gallery occupied 
the postion of the avanguard 
centre. Georgi Kolev created the 
environment and territory for 
free appearance, and although 
some of the exhibitions can be 
subject to murderous critics, his 
confidence to artists and the 
people, related to art is a rare 
one, and many would acknowl- 
edge it. 

Rouen Rouenov, Vek21 weekly, 
No 38, Sept. 23-29, 1992 

Ceorgi Kolev is one of the 
fewer gallery managers in Bul- 
garia, running an art business 
and selline art, because he loves 



it. For two years now at 25 Milin 
Kamak Street in Sofia tiny sac- 
raments are made - experience 
is missing but it will be gained 
at the European markets . Slowly 
but honestly. 

Dobromir Ivan, Lessedra Gal- 
lery - Forum of the New, Okey 
Weekly, No 18, May 3, 1993 

Georgi Kolev's Lessedra Gal- 
lery completes its second year 
right on St. George's Day. It was 
openes in the basement and at 
the attic of the owner's home on 
25 Milin Kamak Street in Sofia. 
For the last two months 
Lessedra's loeo combined with 
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"rocaAOHa Ha yA. PaKOBCKM, a 
npa3HHHHaTa eKcno3Mu,nfl 6e pa3- 
noAo>KeHa 3a neT a,hm b 3aAaia Ha 
/\ecnpe/\. Toea He e caMO xpoHo- 
Aorn5i ham Tonorpac|)M5i. OaKTH- 
Te o^epTaBaT o6AHKa Ha eAMH ho- 
BeK, kohto no o6pa30B3Hne h no 
npoc()ecn5i cm 3annMaBa c BbHw- 
Ha TbproBHa, ot MHOro ro ahhm e 
KOAeKU,MOHep, a KaKTo Bene /\o- 
Ka3Ba - npn3BaHneTO My e &a 6b- 
Ae raAepecT. Teoprn KoAeB He 
HaTpanBa MHeHweio en 3a eAHH 
ham APY r xyAoxecTBeH (J)aKT... 
Caca^ c MHTepec nposiBMTe Ha 
AeceApa He 3ai_u,OTO coGcraeHM- 
Te mm npeAnoMMTaHMfl cbBnaAaT 
c TC3M Ha Teoprii KoAee, a 3aw,o- 
to MHoro yBaxaBaM HeroBaTa no- 
3\Ai\m h cnoco6HOCTTa My Aa 3a- 

LL|MTaBa XyAO^HMI^MTe, BKAIOHM- 

TeAHO m c onMTa cm Ha TbproBeu,. 
A TOBa AaBa m Ha Hero m Ha M3- 

KyCTBOTO HM CaMOHyBCTBMe. 

BeceAa XpucmoBa-PagoeBa, 6. 
Ay/ua, 6p. 114, 19 Mau 1993. 



Cbc CBOHTa nacTHa raAepna Te- 
oprM KoAes e eAMH ot nbpBMTe 

apTAMAbpM, KOMTO pa3LUMpM KA3- 

CMMecKaia TepwopHfl Ha M3KycT- 

BOTO. l~IOA MOTOTO /\,OBepMe B M3- 

KycTBOTO ce onMTBa a^ A OKa>Ke 

Bb3MO>KHOCTTa XyAO>KHMKbT M He- 

roBMTe TBop6M Aa 6bAaT pa3rAe>K- 

AaHM KaTO Cb 1X1,0 TO AKOBa cepM03- 
HO M paBHOCTOMHO KanMTaAOBAO- 
>KeHMe , KOAKOTO M lieHHHTe KHM- 

>Ka Ha 6aHKaTa (cneuriaAHa M3- 
Aox6eHa nporpaMa b caAOHa Ha 
OBB - A 0B epMe)... 3a TeoprM Ko- 
AeB apT6M3HeCbT e eAMHCTBeHM- 

aTCMrypeH m necreH HanMH 3a M3- 
rpa>KAaHe na HecneKyAaTMBHM ot- 
HOiueHMJi Me>KAy TBopeu,, Tbpro- 
Beu, m KynyBan. 

EpuKii Aa3apo6a, 6. KoHmu- 
Hewn, 6p. 225, 27 cenmeftidpu, 
1993. 




Honda's logo at the showroom 
on Rakovski Street, and the 5- 
day anniversary exhibition was 
arranged in the Despred Hall. 
This is not just a timeline, or to- 
pography. The facts draw up the 
image of a person, dealing pro- 
fessionally with foreign trade 
and this is relevant to his edu- 
cation. But he has been a col- 
lector for years, and as alrea 
proven, his calling is to be 
gallerist. Georgi Kolev would not 
impose his views on any art 
event... I watch closely the 
Lessedra activities not because 
Georgi Kolev preferances match 
mine, but because I am 
impresed by his ability to defend 
artists using his business skills 
and experience. This gives him 
self-confidence and confidence 
in our art in general. 

Vessel a Christoa - Radoeva, 
Douma daily, No 114, May 19, 
1993 



By setting up his own private 
gallery Georgi Kolev became 
one of the first art dealers to 
broaden tha classical domain of 
art. Guided by the motto Trust 
Art he tries hard to promote the 
idea of the artist and his works 
considerable and valuable an in- 
vestment as bank's securities (a 
special exhibition programme in 
the hall of the United Bulgarian 
Bank - Trust).. .To Georgi Kolev 
business in art is the only infalli- 
ble and honest way to build a 
non-speculative communica- 
tion among creator, dealer and 
client. 



Erika Lazarova, Kontinent daily, 
issue 225 of 27 September, 1993 
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l/l3AO>K6aTa Ha PacuM KptcreB 
h KpaciiMnp Tep3neB ce HapMMa 

Butbt. C Hesi ce MTKpi/IBa HOBO M3- 
AO>K6eHO npOCTpaHCTBO b Co- 

4>nfl, totobo /\a pucKyBa, 
npe/\CTaB5iHKH a^6ioth. ToBa e 
o6HOBeHaia raAepua CrbAGaia Ha 
Me>K/\yHapoAHaTa 4>OHAau,nji Cb. 
cb. KnpuA n MeTO/\HM. B xyA,o- 
>KecTBeHH5i hm >khbot e HanpaBe- 
Ha oLL^e e^Ha Ba>KHa Kpam<a - 
MAa/\nTe xvaoxhmu^ ce npeAcra- 

BflT b My3e$i OT 

MacTHaia ra- 
Aepua AeceA- 
pa, 3a KoeTO 
Tpfi6Ba A a 
GAaroAapuM 
Ha u,eAeHaco- 
HenaTa Hey- 

MOpilMOCT Ha 

r-H TeoprM 
KoAes. 

flpa BydHO- 
6a, 6. Ky/\my- 
pa, 6p. 39, 23 
geKe/uBpu, 
1994. 



The exhibition of Rasim Krastev 
and Krassimir Terziev is named 
The Every Day. It marks the crea- 
tion of a new exhibition island in 
Sofia willingly exposing itself to the 
risk of featuring debuts. This is the 
refurbished The Stair Gallery of the 
S.S. Cyril and Methodius Interna- 
tional Foundation. Our art life 
made a step ahead as the young 
artists were presented in the mu- 
seum by the private Lessedra Gal- 
ery. Gratitude is to be shown to 




TPETA rOAMUJHA l/l3AO>KEA, 1994, 3AAA A 
THIRD ANNIVERSARY, 1994, DESPRED HALL 



raAepHCTUTe - TOBa ca raAepn- 
me. HflKon ot HHTepecHme «a- 
to xyAO>KecTBeHa noAHTMKa raAe- 
pni/i He pa3neTOxa AOcraTbHHO 
AoGpe CMAUTe en n omaAHaxa 
ot KOHKypeHu,nsrra. rioflBMxa ce 
hobh HMeHa. HooHe3n raAepiiH, 
kohto Bene He eAHa roAMna Aa- 
BaT o6AMKa Ha xyAoxecTBeHna 
hh na3ap, npoA^AxaBaT pea am c- 
tumho a^ boa^t AMaAora /we>KAy 

XyAO>KHMU,M M U,eHMTeAM. TaKMBa 

ca BeceAMH /^oceB, Teoprn Ko- 

AeB, MaKCMMMAMflH KnpoB, Ka- 

MeAMfl MaKbpAneBa, PauMOHAa 
MyAOBa... 

BeceAa Xpucmo6a-Pagoe6a, 6. 
Ay ^a, 6 p. 302, 31 geKe/uBpu, 
1994. 



Mr. Georgi Kolev for his commit- 
ment and ardour. 

Yara Bubnova, Kultura weekly, 
issue 39 of 23 December, 1994 

Gallery owners are embodi- 
ments of their galleries. Some of 
the galleries to have shaped in- 
teresting art policies did not map 
out their potential well and gave 
in to the competition. New names 
sprang up. Those galleries how- 
ever that contributed for more 
than a year to building the image 
of our market of art stil fuel the 
dialogue between artists and con- 
noisseurs in their down-to-earth 
manner. Names include Vesselin 
Dossev, Georgi Kolev, Maximilian 
Kirov, Kameliya Chakarlieva, 
Raymonda Mudova... 

Vessel a Christova-Radoeva, 
Duma daily, issue 302 of 3 1 De- 
cember, 1994 
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1/lMeHa c /\0Ka3aHii xyAoxecr- 
BeHM KanecTBa He e hobo 3arAa- 
Bue b eKcno3nu,nnTe Ha ctoahm- 
Haia raAepna Aece/\pa. ripeieH- 

U,H03HOCTTa Ha MOTOTO Ha H3AO>K- 

6aia 1/lcTopvmTa ce npaBn A Hec 
Mo>Ke h A,a noApa3HH HennH bkvc, 
ho aKO ce BrAeA^Me b H3AO>t<6e- 
Hme pa6oTH , me en npn3HaeM, 
ne BpeMeTO AencrBMTeAHo Aei~n 
HecpaBHH- 
mo no-6bp- 

30, OTKQA- 

koto e Hyx- 

HO 3a I/I3T- 

pa>KAa ne 
Ao Be p ne 
KbM 6bArap- 

CKtlTe TBOp- 

u,n. nena- 
AeH npn- 
Mep e no- 

M HHaAHflT 

h ac ko po 
1/lBaH l~lon- 

koako e caMo peKAaMeH KOAa>KbT 
- noKaHa 3a H3AO>K6a, b koi/ito xy- 
AO>KHnu,t/i Ha AeceApa ctoat pe- 
AOM ao BaH Tor, 3AaTKD bos\/\>KV\- 
es, Mancropa n flHKaco? l/l He ce 
ah pa3MHBaT TBbpAe MHoro rpa- 

HHU,HTe Me>KAy CTHAQBe, BHXAa- 

HI/151, nOKOAeHHJl? CbC ctirypHOCT 

TaKHBa OU,eHKH HflMa A3 AHIlCBaT. 

3a MeH o6ane caMOHyBCTBneTo 
Ha raAepHda l~eopn/i KoAeB e on- 
paBAaHO - HeroBHTe aB~ropi/i ca 
AencTBHTeAHO KawecTBeHH... 

BaHX CAaBoBa, B. KoHtnuHeHm, 
6p. 157, 8-9 k)au, 1995. 

AeceApa ynpeAn roAHLUHH 
HarpaAH. CipeMe>KtT Ha raAe- 
pnera Feoprn KoAeB e npe3 Tax 
Aa BHyniM pecneKT KbM ochob- 
HHTe CTpyKTypH b xyAO>KecTBe- 

HHfl HH >KHBOT, KOHTO TO Cb3Aa- 

BaT h 6AaroAapeHne Ha kohto 

TOH (j)yHKU,HOHHpa. OCHOBHH 

c^aKTopn b Hero ca xyAO>KHHKbT, 



Names of recognised artistic vir- 
tue are not newcomers to the 
headlines of Lessedra Gallery's 
exhibitions. The fastidious motto 
to the exhibition History is Made 
Today may offend somebody's 
taste. Yet, taking a close look at 
some of the exhibits there will at- 
test to the fact that time is run- 
nine fast indeed, even faster than 



M3AO)KBA WMEHA C AOKA3AHM XV/\0)KECTBEH11 KAVECTBA, 1995 
EXHIBITION NAMES OF RECOGNIZED ARTISTIC VIRTUE, 1995 



it takes to build trust into the Bul- 
garian artists. Ivan Popchev who 
died a short while ago proves to 
be a sad example. How close to 
advertising is invitation made as 
a collage of artists, asociated with 
Lessedra and Van Gog, Zlatyu 
Boyadzhiev, Vladimir Dimitrov 
the Master and Picasso? Don't 
styles, views and generations fuse 
too much? Such evaluations are 
sure to be made. However gallery 
owner Georgi Kolev's self-confi- 
dence is, in my opinion, justified: 
his artists are top quality indeed... 
Vanya Slavova, Kontinent daily, 
issue 157 of 8-9 July, 1995 

Lessedra Gallery established 
annual awards. They manifest to 
gallery-owner Georgi Kolev's en- 
deavour to inspire respect for the 
basic structures that build up and 
push off art life. Basic factors of 
art life are the artist, the critique, 
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Kpi/iTt/iKaTa, MeAHHTe, xypHaAHC- 

TbT H KOAeKU,MOHepbT. 1/lMeHHO 

TOBa 6axa nerre KaTeropnn, ko- 
hto 6axa otahmghh 3a oco6eH 



npuHOC b cbBpe/vieHHMa hh kva- 
TypeH >kmbot... HarpaAHTe 6sixa 
o65iBeHn h BpbqeHM b H/\K Ha 
OTKpuBaHeTo Ha M3Ao>K6aTa no 
noBOA neTro/\,HLUHHHaia ot o>3- 
AaBaHeTO Ha AeceApa... 

ilayAUHa FleAoBa, 6. flapu, op. 
111, 11 Mau, 1996 

l~lo BpeMe na KpH3a npoi/i3BeAe- 

HHfl Ha H3KVCTBOTO nOMTH He C6 

KynyBaT ot ak)6ob KbM caMOTO H3- 
KycTBO, a caMO Karo M3roAHo Ka- 
nnTaAOBAo>KeHne. KBecropmece 
xBaHaAu 3a rAaBme, Kaio bhacau 
koako CTpyBa cera KOAeKU,n^Ta ot 
npon3BeAeHHH Ha m3kvctboto Ha 
ritpBa MacTHa 6aHKa. 

Moaaob n HeroBaTa 6uBiiia 6aH- 
Ka cbiup MoraT a^ ce noxBaAAT, 

He UMaT CTOHHOCTHa apTKOAeK- 

u\a$\. MnAMapAH Mi/maxa H 3a/v\n- 
Haxa npe3 Tpe3opnTe mm, ca/vio 
KapTHHMTe \a craiyi/iTe oaraHaxa. 
FaAepiifl AeceApa HanpaBu npor- 

paMa A OBe P Me B U3KVCTBOTO 

noMTM c nyK Ha6nBa b rAaBaTa Ha 
6aHKepnTe TOBa npaBHAO. Kyny- 
BaiVre npon3BeAeHH9 Ha i/BKycr- 
boto, AOKaTO He ca n3ropeAn no 
TasaHn n Ma3eTa, hah He ca ri/i ok- 

paAH. I~l0CAe LL^e BH H3AS13aT no- 

CKbno. Ham we cj)aAHpaTe. 

M uaj BaneBa, 6. AyMa, 6p. 226, 
24 cenmewBpu, 1996. 
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He e MaAbK no3op 3a omit, Koumo 
ynacmda npxKO uau t-tenpzKo 6 yn- 
paSAeHuemo na gbpxaBama, ga 6b- 
ge u3o6imo He6b3npueM^u6 3a U3- 
Kycm6omo...Je3\A avmm Ha roAe- 

MMfl HeMCKH (})HAOCO(j) LUeAHHT, 

BKAioneHH b KaTaAora na raAepi/i- 
ma, H3pa3«BaT KpeAOTO i/i crpaTe- 
ruflTa Ha raAepMora Feopn/i KoAeB, 
Haco^eHa ki>m npocj)eci/!OHaAHO 

OCTOHHOCT^BaHe Ha HMeHa, TBOp- 



the media, the journalist and the 
collector. These were the five cat- 
egories in which awards were 
granted for special contribution to 
contemporary cultural life in 
Bulgaria. ..The awards were an- 
nounced and handed in a cer- 
emony held in NDK. The cer- 
emony celebrated the opening of 
the exhibition and the fifth anni- 
versary of Lessedra Gallery. 

Paulina Pelova, Pari daily, issue 
111 of May 11, 1996 

The questers were struck dumb 
on realising the current cost of the 
First Private Bank's art collection. 
Mollovand his former bank of the 
same name can boast their own 
valuable art collection. Billions 
flew in and out of their accounts 
but pictures and statues alone re- 
mained. The Lessedra gallery 
drew up the Trust Art programme 
and almost franically tries to ham- 
mer this rule into bankers' heads: 
Buy pieces of art until burnt out 
in attics and cellars or get stolen. 
Later they will cost you much 
greater... or you might go bank- 
rupt. 

Mila Vacheva, Duma Daily, issue 
No 226, September 24, 1 996 

Disgrace is not but deep for those 
who are involved directly or indirectly 
in the government of the state to be 
altogether impercipient of art... 
These words uttered by the great 
German philosopher Scheling in- 
cluded in the gallery's catalogue 
give the credo and strategy of cu- 
rator Georgi Kolev targeted at pro- 
fessional evaluation of names, 
works and phenomena of our 
contemporary art. The series of 
individual presentations in 
Despred art gallery giving its 
spring season a unique touch hit 
the same target. Facing the over- 
all stagnation in art life and the 
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6m h HBAem/m b cbBpe/vveHHOTo 
hh n3KycTB0. lloAoGHa Hacone- 
hoct OTAMMaBa ii nopeA.nuaTa ot 
nHAHBHAyaAHU npeAcraBflHiifl b 
caAOHa Ha AecnpeA, o(j>opMflU],M 
CBoeo6pa3Hn« npoAeTCH ce30H 
Ha raAepuflTa... Ha <\>ona Ha 06- 
uoaTa cTamauHsi na xyAOxecTBe- 
hma >kmbot m na Bee no-orpaHH- 

MeHMTe Bb3- 
MOKHOCTM 3a 

noAnoMaraHe 
n noAKpena Ha 

nAaCTHMHHTe 

M3KycTBa npo- 

AeTHMflT Ce30H 

Ha raAepufi Ae- 
ceApa 3aeMa 
Aoctomhom^c- 
to b ycwAWflTa, 

HaCOMeHH KbM 

noAA b P >KaHe 
Ha AyxoBHHTe 

HMnyACM H Hd 
TBOpMeCKHfl 
>KHBeU, Ha CbB- 

pe/vieHHHfl 6bA- 
rapHH. 

VaBgap Uo- 
no6, 6. FJapu, 
6p. 73, 29 
Mapm 1997. 



imited possibilities to support 
plastic arts Lesedra g allery makes 
a mark for itself in its efforts to 
keep alive the spiritual impetus 
and creativeness of contemporary 

Bulgarians 
Chavdar Popov, Pari daily, issue 

73 of March 29, 1997 




UUECTA rOAI/IliJHA H3AO>K&A, 1997, HAK 
SIXTH ANNIVERSARY, 1997, PALACE OF CULTURE 



Bn3HTKaia Ha Teopn/i Koacb Ka3- 

Ba BCHMKO. FlbpBO, KaTO B TeKCTa, 

koi/ito oBemaBa Mhofo BHMMaTe- 
AeH 14 KpmHHeH norAeA Btpxy cbB- 
peMeHHm-e GbArapcKu xvao>khi/i- 
u,n, nocAe c aKueHT ba^cho ot 3a- 
MncAeHUH /v\y o6pa3 Ha o-MMKaia 
/\Hec, noBene ot BcsiKora, napHH- 

HHTe HHBeCTHU,HH B 6bArapCKOTO 

H3KVCTBO ce Hy>KAaflT ot norAeAa Ha 
eKcnepT. KaKTO BceBH>KAau40T0 
oko Ha raAepn?i AeceApa, koato 
npeAAara eKnepTHM ou,eHKn ot Cb3- 
AaBaHera cu npe3 1 991 r. ao AHec, 

TaKa M HeHHMflT co6crBeHHK BUHa- 

vv\ roBopn HCTHHaTaTaKaBa, KaKBa- 

TO 9\ BM>KAa. 



Georgi Kolev's business card says 
it all. First, as in the text which 
promises A very discreet and un- 
compromising view on contempo- 
rary Bulgarian artists, then with 
emphasis; to the right of his own 
contemplative photo-image, Now 
more than ever investing money 
in Bulgarian art needs the eye of 
an expert. As the everseeng eye of 
Lessedra Art Gallery which has of- 
fered such expertise since its 1991 
inception he speaks no more than 
the truth as he sees it. 



The Gallery's May showing 
(which appropriately embraced 
both the Days of the St. George 
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MaMCKaia eKcno3i/iu,i/i5i Ha raAe- 
pi/mia, K05ITO HecAyMai/iHO o6xBa- 
Ha npa3Hnu,HTe HaCBeni Teoprn m 
Ha CBeiwe 6paT5i Knpi/iA h Me~ro- 
An, 6e noApeA^Ha na BTopi/iH eia>K 

b /\ BO P ei 4 a Ha KyAiypaTa. Tn Bb3- 
Becru no^Baia Ha hakoako TaAaHT- 
ahbh xyAO>KHHKa, cnoHcopnpaHi4 
ot sByHamme He no 6bArapcKi/i 
HMeHa rie>KO, BpHTnni Ebpyeu3, 
LLlBenc, i/i eAHOBpe/vieHHO CTOBa 
npeAcraBH Hai/i-HOBi/ue CKVAmypn 
m aKBapeAM Ha AAeKcaHAbp 1/lBa- 

HOB. 

TyK, no HeroBUTe coGctbhh av- 
mh, Teoprn KoAeB pewaBa nporpa- 
/vvaTa - Bee ome Ka~ro eKcnepi/iMem" 
- Ha LUecraTa exeroAHa n3AO>K6a, 
Ha koato noBeneTo ot npeAcraBe- 
HiiTe cneu^naAHM HarpaAu o6xBa- 
Qj,aT LiiecT OTAeAHH KaTeropnn 1/13- 
BbH oMeBHA H OTO VMacTue Ha BCflKa 
o6Aacr .Man e Meceu, Ha 6yKen/i- 
Te. Ha u,bc()Te>Ka. l~aAepnfl AeceApa 
Me BnenaTAM c Heiuo, Koeio 6nx 
HapeKbA HenoAnpaBeHO BHi/iMaHi/ie 
KbM cbLi^HOcna, a He caMO KbM no- 
Ae3Hme HanpaBAeHH^. 

A3 BapBa/vi b apTHCTa. Bn>KTe pa3- 
AHKMTe BTa3H n3AO>f<6a. Hue Hacbp- 
MaBaMe HOBme wvieHa, 3aeAHO c 
Be^e yTBbpAeHi/nre. I/lcKaMe as 3a3- 
ApaBUM Ta3H Bpb3Ka. HaA^BaMe ce, 
Me AeAOBHTe cpeA^i cnoAeA^T TOBa 

BH>KAaHe KaKTO B MHHaAOTO, TaKa 

m b GbAeuue. 3ApaBMHT pa3yM noA- 
CKa3Ba, ne cera e MOMeHTbT a^ ce 
Kynysa, Ha u,eHH, A a peMe/w, 100- 
200 AO Aa P a / BMecro Aa ce MaKa 
BpeMeTO, KoraTO xyAO>KHHKbT we 
6bAe OTKpuT v\ ToraBa Aa ce nAam,a 
Hen36e>KHaTa MHcJMaLWfl Bbpxy 

CTOHHOCTTa. 

51cho. Ako MoxeTe A a CbMeiaeie 

CoGCTBeHH? CH HHCTUHKT C KpiTMM- 

hoto oko h yceTme Apy>KeAKD6ne- 
to Ha Kpbra ripuflTeAn Ha H3KycTBO- 
to Ha AeceApa, TOAKOBa no-Ao6pe. 
Bpyc VumMhH, EguH nponum Ha 
MHoeoKpamHomo npe6h3xogcm6o, 
1 7 k>hu, 1 997, cmp. 1 6 



and the Saints, Cyril and 
Methodius) was on the second 
floor front at the Palace of Cul- 
ture, but was much more than 
that. It was both herald of the tal- 
ents of several artists; sponsorship 
shows such non-Bulgarian names 
as Peugeot, British Airways and 
Schweppes; and included major 
new scultural works by Alexander 
Ivanov on view, also a number of 
his imaginative watercolours.But 
here, in Mr. Kolev's own words 
he decides a programm - still in 
experi-mentationa so-called 6th 
Annual Exhibition, where most 
special awards were presented 
covering six distinct categories 
beyond the obvious involvement 
in each field. May seems to have 
been a month for the bouquets 
bit. Well, it is the month of blos- 
soms. But with Lessedra I was 
impressed by what I perceived 
as a genuine attention to getting 
it right and not just awarding in 
useful directions. 

I trust and believe the artist. No- 
tice the differences within the ex- 
hibition. The encouragement of 
the new along with the estab- 
lished. We contrive the cement 
this bond, present art forms that 
will remain alive. It is our hope , 
within the commercial world this 
attitude will be agreed with in the 
future as in the past.And common 
sense insists it is now the time to 
buy at - say - $100 - 200 - rather 
than to wait for the artist to be 
'discovered' with subsequent in- 
flation of price. 

Point taken. And if you can en- 
dorse you own instinct along with 
an enquring eye with a known 
track record, and enjoy fellowship 
in Lessedra's unique Friends of 
Art, so much the better. 

Bruce Wightman, A perusal of ex- 
cellences multipled, Sofia Western 
News, Issue 17 June, 1997, page 16. 
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OmneMamaHO 8 HKI/1A OOR - HflK 



3am,G hu HHMa 

He caMo Ha documenta 






we are missniL 
and elsewhere 



llNianH 

mernm Pvwa MapMHCxa h KaiepuH flaBUfl 



What is the commo 



floaivia, aBm 



couuanuc 




y, between Ruzha Marinska 

and Catherin David 



J1U3BM - U40 e mo 



Dogma, Self-censorship. 



CaM 
Swap 



iaiist realism - This is the quiz 



a UlmiKa 6 m e 




Is the Shipka 6 building the only asylum 

of the Bulgarian avantguari 

Kak Hegko CoAakoB gp^nna Hanpeg... 

^UHow-JNedk^SoIakov pulled ahead 







BonHda CotbHfl 96 - 




HarpaaMTe - 3a6ena3a m rw hhkom 

International triennial of painting, Sofla'96, What about 

anyone notice 





KoAeku,uoHepbm " } T F V \ T A ] 
kou e mod u u/via au nonBa y Hac 



i ' 



' 



; : 









What is a collector 



and is there a room fo#him in Bulgari i 







ae au ce 



om mepaniiH 



::■,-:■::: 



3 a mo c 

H OlieHKH OT 





BpeMe m flHee 
Why are some opinions and assessments 
of these days related with the present day 



